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The Hyatt Regency Columbus, site of this year’s conference
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mid-afternoon. After the rousing opening gala concert, ITG
hosted a reception in the hotel lobby, replete with food, beverages, and jazz. Hopes are high that this will be a wonderfully
memorable conference.

Tuesday, May 26

Opening Gala Concert
A large audience buzzed with anticipation as Malcolm
McNab, Craig Morris, and Peter Bond (substituting for
Robert Sullivan, who was called away by an emergency) took
the stage for a fine performance of Britten's Fanfare for St.
Edmundsbury in the Regency Ballroom. Following brief welcoming remarks, the program continued with the world premiere of Kevin McKee's dynamic composition, Into the Blue,

This opening day of the 40th annual conference of the
International Trumpet Guild was highly successful. The Hyatt
Regency Columbus is a beautiful venue in a thriving downtown environment, and the schedule was intentionally light
for this first day as participants poured in from all over the
world. Exhibitors opened their doors to conference goers in
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Opening remarks. L – R: John Schlabach, Conference Artist Committee chair;
Andrea Rush, Conference Coordinator; Alan Siebert, ITG President.

performed by an ensemble of sixteen
university trumpet professors from Ohio
and the surrounding region with three
percussionists. The work featured bracing music of cinematic grandeur with
galloping sixteenths, underpinning a
sweeping melodic line. Raquel
Rodriguez's sparkling piccolo trumpet
was a notable highlight.
Malcolm McNab followed with an
unaccompanied solo performance of
Bruce Broughton's In Memoriam—
James Watson. Playing a B-flat trumpet
in the center of the stage, McNab spun
a poignant tale of melodic angularity,
striving for resolution amidst pensive
pauses. Crafted from a simple iambic
motive of a rising third that is developed
sequentially, Broughton's work was a
fitting tribute to the notable British
trumpeter who passed away in 2011.
Next, members of the 2015 Conference
Artist Committee (Brian Evans, Tim
Leasure, John Schlabach, Andrea
Tofanelli, and Alan Siebert with Eric
Berlin filling in for Robert Sullivan)

L – R: Peter Bond, Craig Morris, and Malcolm McNab, performing Benjamin Britten’s Fanfare for St. Edmundsbury.
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Kevin Eisensmith conducts Ohio trumpet professors on the premiere of Kevin McKee’s Into the Blue.

brightened the mood with David Marlatt's arrangement of
Gabrieli's Canzon VI in a performance brimming with delicate
ensemble playing, contrasted with bold tutti declamations.
Four members of the group returned for Erik Morales's Path
of Discovery, which featured passages of rhythmic counterpoint
framing a central lyric episode.
Peter Bond returned to the stage with pianist Rebecca Wilt
for the second movement of James Stephenson's Trumpet
Concerto No. 1. Before playing the featured work, though,
Bond treated the audience to an unaccompanied performance
of his own arrangement of the Sarabande from Bach's Second
Cello Suite on B-flat trumpet, which was a masterful display
of technical precision and sensitive artistry, showcasing Bond's
buttery sound, mellifluous trills, and effortless shifts of register.
Following intermission, Eric Berlin introduced the world
premiere of The Lightning Fields, a new work for trumpet and
piano by Michael Daugherty and commissioned by the ITG.
The composer briefly explained how images of lone trumpeters playing to a night sky inspired the four-movement piece
and how he collaborated with Craig Morris during the writing
process. Morris's performance on C trumpet and flugelhorn
highlighted sonorous lyricism, technical fireworks, and jazz
techniques, which were complemented by the brilliant pianist,
4 ITG Journal Special Supplement

Asiya Korepanova. The rapt audience erupted in a standing
ovation at the conclusion of this compelling and substantial
addition to the trumpet's solo repertoire.
Wearing their trademark red high heels, the Stiletto Brass
Quintet (Amy Gilreath and Cathy Leach, trumpets; Misty
Tolle, horn; Nicole Abissi, trombone; and Velvet Brown,
tuba) rounded out the concert with dazzling performances of
Drew Bonner's "Red Stiletto" movement from Scarpel, Joan
Tower's Copperwave, and a fun arrangement of Goedicke's
Concert Etude. Andrea Tofanelli joined the quintet as soloist in
Brent Pierce's three-movement Romantic Celebration, which
brought the concert to a rousing conclusion on what was
indeed a very high note. (EK)
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Malcolm McNab performs Bruce Broughton’s
In Memoriam—James Watson.

Peter Bond performs the second movement of
James Stephenson’s Trumpet Concerto No. 1.

The Conference Artist Committee performs Gabrieli’s Canzon VI.
L – R: John Schlabach, Brian Evans, Tim Leasure, Andrea Tofanelli, and Eric Berlin.
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Asiya Korepanova accompanies Craig Morris on the premiere of The Lightning Fields.

Above: The Stiletto Brass closed out the evening
and accompanied Andrea Tofanelli (left)
on the closing piece,
Brent Pierce’s Romantic Celebration.
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This sign with a changing display is out in front of the Convention center, projecting our name for everyone driving through this
intersection to see. One must wonder what people do at a Multiple Alternate Realities Convention and what they think of us.
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Two views of the lobby of the Hyatt Regency Columbus. Above, the view from the third floor looking at the registration desk. A large
bar/restaurant on the second floor is visible. Below, the opposite view, showing the bar seating areas on the second floor.
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An appreciative audience attends the opening concert.

Accompanist Rebecca Wilt
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Above: We trumpeters travel light! Below: Exhibitor setup in progress, preparing a colorful display.
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Above: You practice where and when you can. Below (L – R): Rob Roy McGregor and Gordon Mathie chat.
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Composer Michael Daugherty congratulates Asiya Korepanova and Craig Morris after their premiere of The Lightning Fields.

Bunny and Cliff Blackburn during Exhibitor Room setup
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Wednesday, May 27
This first full day of the conference was replete with great
concerts, clinics, and masterclasses, as well as numerous opportunities for socializing and connecting with friends new and
old. The many exhibit booths were very well attended, and this
entire hotel is truly “abuzz” with trumpet activity! Everything
has been well organized, and participants seem to have plenty
of time to get from one session to another. It has been a super
first day, and we all look forward to what is to come over the
next three!
Joe Bowman—Warm-up Session
Joe Bowman was energetic and excited to present his warmup routine to a full room of early risers. Throughout his discussion, he emphasized the importance of resting as much as
you play in your warmup. This helps circulate blood and stimulates the lips. As importantly, Bowman stressed that there is
no “right way” to warm up, but, rather, that it is essential to
find a routine that touches on everything you will need for the
day. The stages of his warmup include breathing exercises;
loosening up with low buzzing, scales and arpeggios, flexibility,
and tonguing; and ending by covering anything else he might
© 2015 International Trumpet Guild

Joe Bowman and Judith Saxton

need for the day (such as other horns, mental preparation, etc.).
Bowman took the participants through his own routine by discussing, demonstrating, and having everyone participate. The
presentation was helpful and informative in guiding a structured warmup that is flexible for players of all levels. (EM)
ITG Journal Special Supplement 13

The yoga session

Rich Illman—Yoga for Trumpet Players
Rich Illman, recently retired trumpet professor at Michigan
State University and faculty sponsor of the MSU Yoga Club,
woke up a group of ITG attendees with a series of breathing
exercises and stretches. Illman began by addressing misconceptions of yoga and emphasized
increasing breath and body
awareness and learning how to
relax as primary goals. The group
was led through a three-part
breath and a chest-expanding
breath in order to increase lung
capacity. The trumpeters were
made aware of how to stand with
correct alignment, working from
the feet to the head. A series of
six approachable spine movements were presented and practiced. These movements included standing spinal twists and
variations, cat/dog (also know as
cat/cow), and side-to-side movement (lateral flexion of the spine).
Participants left with a greater
knowledge of yoga and with
more tools to release tension,
expand lung capacity, and
approach the instrument more
efficiently. (BB)
David Klein—The Use of the
Trumpet, Cornet, and
Flugelhorn in Traditional
Music and Folk Music
Inspired by his research of
Klezmer Music, David Klein
14 ITG Journal Special Supplement

gave a fascinating presentation
on the role of the trumpet, cornet, and flugelhorn in traditional and folk music, which continues to be shared internationally
through educational workshops
and festivals. Stemming from an
aural tradition, folk music was
often used for celebrations and
dances. The trumpet’s role in
folk music evolved into greater
prominence with the invention
of valves, including the use of
both rotary and piston instruments. Klein discussed ornamentation, rhythmic interpretation, and time signatures
through various styles of music
including polka, mariachi,
Klezmer, and bluegrass. Klein
provided a comprehensive experience by playing traditional
recordings and by also introducing the audience to new modern-day artists. Progressive
musicians have now infused traditional and folk elements with
jazz, changing instrumentation, using specific chord and scalar
progressions, and even incorporating quarter tones. (RG)

David Klein

K.O. Skinsnes, Rod Noftsger,
and Jim Manley—Trumpet
playing, hearing loss, and
frickin’ science: Using acoustic
science to make playing easier
and extend your career!
K.O. Skinsnes, president of
Stomvi USA, provided a fascinating presentation on noise exposure and hearing protection.
Skinsnes introduced Rod Noftsger, a board certified hearing
instrument specialist. Noftsger
described how the ear works,
how sound is measured, and
how we, as trumpet players, are
exposed to and affected by different decibel levels. Skinsnes
then provided staggering data
regarding the decibel levels to
which we are exposed. For
example, a test revealed that one
can be exposed to approximately
3200% of daily safe exposure
over a six-hour time period in an
ITG conference exhibit room.
Tips for protecting one’s hearing
were provided, including the use
of professional ear plugs, giving
the hearing a chance to rest, and,
surprisingly, becoming a more
efficient player, enabling one to
© 2015 International Trumpet Guild

determination, she was able to
overcome serious debilitating
injuries. Simpson was in attendance and gave a testimonial
about her journey to recovery
from her lip issues and how
Mathie assisted her through this
difficult time. She mentioned
that his book, Drudgeries, was
particularly helpful. Another
subject was a student named
Tammy. She had been involved
in a car accident that left her
with a serious shoulder injury.
She was also present and spoke
about how Mathie was “a great
troubleshooter.” The masterclass
included further words of admiration from Peter Voisin, Malcom McNab, and Cathy Leach.
The session ended with Mathie
working with a few students and
was filled with Mathie’s signature humor and wit. (RR)
K.O. Skinsnes (L) and Jim Manley

hear better from behind the horn. Jim Manley then stressed
relaxation and the importance of finding the right equipment.
Audience members truly appreciated the need to protect a
musician’s greatest asset—the ears. (DD)

Judith Saxton—
Alexander Technique
An estimated 200 people gathered in the Delaware room for Judith Saxton’s presentation on
the Alexander Technique. She began by polling the group to
determine the level of experience everyone had with the practice. A large number were new to the subject, so Saxton

Gordon Mathie—Comeback Player Masterclass
“Music is my life” was the basis of Gordon Mathie’s masterclass. Mathie spoke to the well-attended session about his early
years in teaching and performing. Stacy Simpson was the first
student about whom Mathie spoke in the session. He
described her injury after a car accident and how, with her firm

Gordon Mathie instructing Paul Kurtz
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defined and provided the history of
the Alexander Technique. She then
proceeded to guide the massive
group through different exercises
that incorporate body and mind
observation, inhibition, and awareness. Participants learned to gain
awareness of themselves and to
make observations in others as well.
Saxton spoke about how to combine the practice of body awareness
into playing the trumpet and other
daily activities. Through awareness
and acknowledgement of each
individual’s habitual patterns, the
attendees left with a greater knowledge of efficiency and the integration of the whole self. (BB)

Peter Wood (L) and David Brubeck at the Duo Brass Recital

Jack Sutte Masterclass
Attendees of Jack Sutte’s masterclass were challenged to find
balance within music and the trumpet. Varying his daily practice routine is important to Sutte and leads to the balanced
approach to which he strives. He recounted learning this
process from his teachers, Frank Kaderabek, Ray Mase, and
Chris Gekker, by working on fundamentals, etudes, solo and
chamber music, and orchestral excerpts. He found that, by
practicing just enough of each type of music every day, he was
developing a solid foundation in all aspects. Other tips from
the Cleveland Orchestra veteran included relying on strengths
while addressing weaknesses, starting every day on a different
note, singing through the trumpet, “resting while you play,”
and being creative with the usual things. Throughout his
career, Sutte has learned to extend this balance to his personal
life, juggling family, teaching, solo work, and chamber opportunities, along with his orchestral work. His perspective on this
balanced life approach resonated well with the captivated audience. (DD)

Jack Sutte
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Duo Brass Recital—David Brubeck, trombone, with
Craig Morris, Marc Reese, Peter Wood,
and Jason Carder, trumpets
Inspired by the tradition of great duo music, bass trombonist and composer David Brubeck, with his trumpeter colleague
Brian Neal, arranged several famous works for trumpet and
trombone. Brubeck played bass trombone throughout the
recital, alongside an all-star cast of trumpeters that included
Marc Reese, Craig Morris, Peter Wood, and Jason Carder.
The recital featured a wide variety of music, including works
by Bach, Beethoven, Dowland, and Gliere, as well as a commission by Ney Rosauro for Brubeck and Morris. Brubeck also
arranged jazz charts by Chick Corea and Horace Silver, which
further highlighted the power of this duo combination.
Brubeck writes opportunities for each player to be the soloist,
to accompany, to weave in and out of the melodic texture, and
to play as an equal duo member, thus making his music exciting to listen to and play. The recital was a true exhibit of
artistry and style by the whole cast of players. (RG)
Nadje Noordhuis Jazz Recital
Australian trumpeter Nadje Noordhuis and her quartet presented a program of original compositions. Written in a variety of styles, ranging from contemporary jazz (Water Crossing)

Nadje Noordhuis
© 2015 International Trumpet Guild

to tango (Le Hameau Omi) and blues (Blues for Bix),
it is clear that Noordhuis’s musical talents extend
far beyond her great skill as a trumpeter. Able to
navigate the challenges of these different styles with
ease, the ever-present lyricism of her improvisations,
regardless of the technical challenges, made for an
engaging performance. Noordhuis is a truly outstanding trumpet player and musician whose popularity will no doubt continue to grow over the
coming years. (JaCr)
Recital—Jack Sutte
with Jesse McCormick, horn, and Rick Stout,
trombone
Sutte grabbed the audience’s attention from the
beginning with an exciting piece entitled Fanfare by
IIana Rainero-de Haan. Adding a variety of acrobatics and effects to the program was Jacked!, which
was written for Sutte in 2013 by Paul Rudy. Closing the first half were two original compositions
that were written for his children as Christmas presents—The Creative Juggler and Happy Song. Hornist Jesse McCormick and trombonist Rick Stout
joined Sutte for the second half of the program.
Founded in 2012, this Factory Seconds Brass Trio
demonstrated a wide variety of colors, blend, and
musical sensitivity. The trio opened with a multimovement work entitled Trasimeno, by David Loeb.
The program continued with Robert Pound’s the
stillness of killing, inspired by Robert Dickey’s poem
“Approaching Prayer.” Wrapping up the program
was an original composition of Sutte’s,
entitled The Opener. (WK)
Craig Morris Masterclass
Craig Morris began his masterclass
by playing the Sarabande from Bach’s
flute Partita. He began the session with
a solo piece to focus on the topic of
music making and discussed different
strategies to enhance a musical performance. He also suggested listening
to many types of music, with a score if
at all possible, to assist with interpretation and experimentation. Morris stated that trumpeters tend to focus too
much on technical matters when it
comes to music making. He used
Bach’s music as an example to show
that, despite not having “instructions,”
one must interpret what the composer
wanted. He spoke about finding and
communicating the character of the
music and listening to a composer’s
other music, as well as that of his contemporaries, to facilitate the process.
Morris ended the masterclass by working with a student on Joseph Turrin’s
Caprice. The masterclass showcased
Morris’s skills as a superlative musician
and master teacher. (RR)
© 2015 International Trumpet Guild

Jack Sutte in recital

Craig Morris instructs a student
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Ensamble 7/4

Ensamble 7/4—Recital
Comprised of four trumpeters and three rhythm section
players (bass, drums, and guitar), the members of Ensamble 7/4 are all products of the Venezuelan music education
program El Sistema, from which Gustavo Dudamel, famed
musical director of the Los Angeles Philharmonic, emerged
onto the international stage. Today’s concert featured original
arrangements of Latin American folk songs, dances, popular
music, and jazz, all of which were performed impeccably from memory. From
hauntingly beautiful melodies played on
flugelhorn to fiery trumpet passages and
brilliant piccolo trumpet playing, the
musical talents of these young musicians
were highly evident and showed a musical maturity and virtuosity well beyond
their years. Ensamble 7/4 was thoroughly enjoyed by all! (JK)
ITG Orchestral Excerpts Competition
Finals
The final round of the ITG Orchestral
Excerpts Competition featured competitors Tom Darlington, Ryan Brewer and
Grant Smiley. The finalists were asked to
perform a list of excerpts from a variety
of orchestral repertoire. The competition
began with Ohio native Tom Darlington.
His performance was highlighted by his
crystal clear tone and easy approach to
the instrument. This was especially evi18 ITG Journal Special Supplement

dent during his performance of the famous solo from
Donizetti’s Don Pasquale. The next competitor to perform was
Ryan Brewer. A native of Ft. Worth, Texas, Brewer’s playing
was solid from top to bottom. His performance was accurate
and confident, highlighted by his fine performance of the
excerpt from the fourth movement of Brahms’s Symphony No.
2. The final competitor was Kansas native Grant Smiley.
Throughout his performance, Smiley demonstrated a fluid

Orchestral Excerpts Competition finalists and judges. L – R: David Dash, Matthew Ernst,
Ryan Brewer, Tom Darlington, Grant Smiley, Jeff Korak
© 2015 International Trumpet Guild

and musically engaging approach to the orchestral repertoire.
The highlight of his audition was his nearly flawless performance of the infamous first trumpet part from the fifth movement of Bartok’s Concerto for Orchestra. Winners of this
competition will be announced at the President’s Awards Banquet on Saturday night. (JaCr)
Yigal Meltzer Recital
Yigal Meltzer, principal trumpet of the
Israel Philharmonic since 2001, began his
recital (along with fantastic pianist Miriam
Hickman) with Vincenzo Bellini’s Concerto in E-flat for Oboe, performed with lightness and ease on the piccolo trumpet. Next
was Pavel Ben Haim’s Three Songs Without
Words, the first of two works by Israeli
composers. Meltzer played with a beautiful
and expressive tone that evoked the plaintive and improvisatory character of this
piece. Robert Henderson’s Variation Movements for trumpet alone, consisting of five
tightly constructed and technically challenging movements, was given an effortless
and effective performance. Next, Hindemith’s Sonata was played powerfully, yet
without being overbearing. The final work,
a sonata by Israeli Theodore Holdheim,
was sprightly in the opening, lyrical in the
middle, and fleet-footed and good-natured
in the finale. Altogether, this program had
the potential for a lot of obvious “trumpet
work.” Meltzer dispatched everything with
ease and efficiency in the service of committed and beautiful music making.
(NeMu)
College Student Meet and Greet
A large crowd of college students
flocked to the food court to take
advantage of an opportunity to
meet and mingle with each other
while enjoying a free meal (every
college student’s dream!). The
atmosphere was light hearted, and
many of the students were comfortable introducing themselves to new
acquaintances. After everyone was
fed, a raffle took place. Students
enthusiastically won prizes that
included the ITG commemorative
beer stein, food, CDs, and solos.
Several members of the ITG Board
took time to go around to the
tables and introduce themselves to
ensure that everyone was enjoying
their experience at the conference.
The gathering was a great way to
relax and enjoy the company of
other young aspiring trumpet players. (EM)
© 2015 International Trumpet Guild

Non-Pro/Comeback Player Reception
The annual informal non-pro/comeback player reception
was held during the evening break. It was a wonderful opportunity for those of us who fall into this category to meet and
greet each other and to mingle with the members of the NonPro Committee and several ITG board members who were gracious enough to attend as well. I believe that all who attended

Miriam Hickman accompanies Yigal Meltzer.

ITG President Alan Siebert joins in the College Student Meet and Greet.
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future ITG conferences and be even
better attended by this large segment of the ITG membership.
Many stories were shared, old
friendships were renewed, and new
friendships were made. This sort of
event is a very significant part of the
ITG conference experience for all of
us, but especially for those of us
who are neither professional players
nor educators. (DR)
Monarch Brass Concert
Founded in 1996 by Susan
Slaughter, the Monarch Brass is a
nationally recognized brass ensemble whose members include the
preeminent women brass players
from North America’s top symphony orchestras, military bands and
universities. A total of thirty trumpeters, hornists, trombonists, euphoniumists, tubists, and percussionThe Non-Pro/Comeback Player Reception in progress
ists, led by Mallory Thompson,
director of bands at Northwestern
had a good time learning that there were others who share the
University, performed for a packed house at St. Patrick
same love for the trumpet as all attendees and who still work at
Church, which proved to be the perfect venue for this concert.
The concert began with Dmitri Shostakovich’s Festive Overperfecting their talent while pursuing other “life options.”
ture, arranged by Michael Martin. The ensemble’s exceptional
Hopefully, this event will continue to be an annual event at

Monarch Brass performs before a standing-room-only crowd in St. Patrick Church.
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Warren Vaché Jazz Concert
One of the world’s most
renowned mainstream jazz
artists, cornetist Warren
Vaché led a superb rhythm
section (pianist Sean Parsons,
bassist Andy Woodson, and
drummer Jim Rupp) in a
program comprised of jazz
standards. Opening the performance with an uptempo
cover of My Shining Hour,
Vaché launched into the first
of a series of superior solos.
Vaché’s butter-warm tone
was displayed on Duke
Ellington’s rarely performed
Warm Valley. Vaché’s voice
and funky delivery covered a
down-home Arms Around
Her blues. His solo style was
fluid and swinging and
creased the horn’s upper register. The rhythm section was
featured alone on Stella by
Mallory Thompson conducts the Monarch Brass.
Starlight. A tasty Vaché swing
sound, energy and enthusiasm were immediately in evidence.
version of I’ve Never Been in Love Before and Charlier No. 2
Notable were Cathy Leach’s flugelhorn solo and Stacy Simpintroduced Body and Soul. A speedy Cherokee ended the superb
son’s excellent work on the piccolo trumpet. Also included in
performance in which Vaché validated his legendary status.
the first half were Henri Tomasi’s Fanfares Liturgiques and
(NiMo)
lesser-known works that included Libby Larsen’s Fanfare for a
Learned Man and Elegy by Kevin Puts. The first half ended
with Brian Buerkle’s arrangement of four pieces from Dmitri
Shostakovich’s Preludes (for piano), Op. 34, which resulted in
the first of numerous standing ovations.
The second half of the concert began with works by Giovanni Gabrieli, as arranged by Tim Higgins, including Hic est Filius Dei, O Magnum Mysterium, and Canzon per sonare quarti
toni. These works were performed antiphonally, with the
ensemble forming three choirs across the front of the church.
Morton Lauridsen’s well-known O Magnum Mysterium,
arranged for brass ensemble by Robert Ward, featured a beautiful solo by Amy McCabe. Tim Higgins was the arranger of
Percy Grainger’s Lincolnshire Posy, which featured Amy
McCabe and Susan Rider, both of the “President’s Own” US
Marine Band, and Ginger Turner from the US Army Field
Band. The concert ended with Higgins’s rousing arrangement
of Leonard Bernstein’s Suite from On the Town, which
brought the audience to their feet once again. The full ensemble then provided the audience with one more treat: an
arrangement of Shostakovich’s Galop, which featured the
entire trumpet section.
It should not matter that Monarch Brass is an ensemble
made up entirely of women. The technical and musical excellence displayed during this concert is not gender-specific. Yet,
it does matter that this ensemble is made up entirely of women!
It is important for each generation of musicians to realize that
“boys’ and girls’ instruments” do not exist! More than anything,
tonight’s concert was a celebration of musical collaboration by
some of the finest brass instrumentalists and percussionists in
Warren Vaché
the United States. (KE)
© 2015 International Trumpet Guild
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The Regency Ballroom, primary concert venue at ITG 2015.
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Above: Bill and Sue Pfund in their Exhibitor room. Below: A few of the many trumpets available to play at ITG 2015
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Above: ITG board member Tina Erickson at the Blackburn exhibit. Below: Schagerl staff playing natural trumpets
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Above: Wayne Tanabe at the Yamaha exhibit. Below: Stained glass window at St. Patrick Church
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Thursday, May 28
Thursday’s lineup at the ITG conference was especially terrific. One must-see event after another all day long can be very
tiring; but what a satisfying experience it was! There were
exceptionally talented and well-prepared collegiate trumpet
ensembles playing thrilling preludes prior to many events, and
the session topics and musical styles performed covered the
gamut of what we do in this exciting field. The atmosphere at
the conference is extremely positive and supportive, despite
what one might expect from the perceived trumpet player
stereotype. The sense of camaraderie is truly infectious!
Bill Pfund—Warm-up Session
A humble and inspiring Bill Pfund led a packed room
through his morning warm-up session. “Is the trumpet still my
friend?” is a question he asks himself when he starts each day.
Pfund begins in the middle register to see how he feels and
adjusts his warmup accordingly. Beginning with deep breaths
and moving air through the horn, Pfund continued to lead a
warmup consisting of long tones, lip slurs, bending tones,
chromatics, and articulations. He emphasized achieving a
beautiful sound always and made sure that those in attendance
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remained relaxed as the warmup progressed. He spoke fondly
of his former teacher, Roger Voisin, and shared some stories
from their time together. It was particularly special that
Voisin’s son, Peter, was present, sharing stories himself. Attendees received valuable knowledge from an exceptional teacher
and performer and left properly relaxed, warmed up, and ready
to take on the day. (DD)
Judith Saxton—Alexander Technique Warmup
Judith Saxton integrated the body awareness principles of
the Alexander Technique in her warm-up class. While the
class consisted of many standard fundamentals practices, the
Alexander Technique approach may have been new to many.
The group began in a large circle, and everyone introduced
themselves to their neighbors. Even though no instruments
were being played or mouthpieces buzzed, we had already
begun to warm up our lips just by talking. Judith presented
breath exercises with movement to wake up the physical body
and lungs. Participants were then led through a process of
mouthpiece buzzing, ascending and descending chromatics,
Cichowicz flow studies, lip slurs, and arpeggios. Throughout
the session in every method, trumpeters were reminded to
play with feet grounded on the floor and knees unlocked. We
left not only with warmed-up chops, but also with an
increased awareness of the body and whole self as we play the
trumpet. (BB)
© 2015 International Trumpet Guild

Amy Dunker, Mark Ponzo, and James Sherry—
The Care and Feeding of New Music
With continual advances in technology and the burgeoning
presence of the Internet in nearly every facet of our lives, the
publication, marketing, and dissemination of music has been
altered dramatically in the last ten years. Increasingly, composers are self-publishing their works or utilizing smaller pub-

Mark Ponzo

Amy Dunker

James Sherry

lishers, creating challenges for the consumer with regard to
finding and assessing newly-penned compositions. Today’s
clinic, presented by composer Amy Dunker, navigated the
types of issues that surround present-day music composition
and offered much insightful and helpful commentary. Special
mention should be made of her website (www.amydunker.com),
which contains such useful resources as a listing of (with links
to) trumpet works by women composers. To complement
Dunker’s remarks, trumpeters James Sherry and Mark Ponzo,
along with pianist Bang Lang Do, presented a program of

excerpts from newer works by Betsy Schramm, Patricia Morehead, Karen Amrhein, and Amy Dunker. (JK)
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Jason Dovel—Trumpet Intonation: Facts and Strategies
Trumpet players and teachers of all ages filled the Union
ballroom early this morning for Jason Dovel’s session on intonation. Although many topics of discussion resonated with
those in attendance (as was made obvious by the nodding
heads and short bursts of laughter), a few ideas stood out
among the rest. Dovel suggested that student players learn a
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the trumpet. Other pieces are based more on improvisation,
and the piece length is up to the discretion of the performer.
Adler gave a thorough explanation of different microphones,
audio interfaces, speakers, and computer programs that he has
used in live performance and on his recent CD, Things I Like.
Adler’s playing was crystal-clear, and his presentation demonstrated extreme flexibility and exceptional technological
understanding. (EY)

Jason Dovel

variety of ways to approach playing in tune and adapting to
factors that may alter intonation—like changes in timbre, personnel, or temperature. He also stressed the importance of
using the first and third valve slides on the trumpet and
becoming aware of one’s own pitch tendencies, noting that the
slides were not put on the trumpet “just for decoration!” Other
topics of discussion included
common myths about intonation,
equal temperament, and harmonic tuning; and he also suggested
important references to improve
student learning. (BW)
John Adler—Trumpet and
Electronics: A Primer for
Performance and Practice
John Adler gave an interesting
and educational overview of his
work in the medium of trumpet
and electronics. Adler began by
introducing an online component
of his lecture, which contained
supplemental material such as
pictures and scores. Attendees
were encouraged to access the
material (available online at
http://johnadlermusic.com/itg)
during the presentation. Some of
the pieces that Adler presented are
“set-time” pieces in which a prerecorded backing track, often
containing manipulated trumpet
sounds, are used to accompany
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Carole Dawn Reinhart

Carole Dawn Reinhart and
Wendy Matthews—
The Life and Teaching of
Carole Dawn Reinhart
This session showcased the life
of an astonishing musician. The
event began with what Matthews
called the “Inside the Actors Studio” approach. Reinhart spoke
about her early beginnings and
how her older brother influenced
her. Matthews played an early
recording of the siblings performing a duet on the Paul
Whiteman radio show in 1948.
The audience in attendance was
treated to a montage of photos of
the young Reinhart that lasted
the
entire
performance.
Matthews played a variety of
recorded audio/video performances for the room, including a
live performance of Reinhart
playing Buglers Holiday with Al
Hirt, Carnival of Venice with a
show band, and the Haydn Concerto and another concerto with
© 2015 International Trumpet Guild

orchestra. Despite her success with bands and TV, Reinhart
decided to move to Europe to seek out additional performing
opportunities. She premiered at least thirty works during this
time period. The session ended with Reinhart working with a
student on the Haydn Trumpet Concerto. (RR)
Philippe Schartz—Recital, The Music of Welsh Composers
An opening flurry of multiple tonguing was just the beginning of a stunning performance of music by Welsh composers
by Luxembourg-born trumpeter Philippe Schartz. The principal trumpet of the BBC National Orchestra of Wales demonstrated his technical virtuosity, as well as beautiful, lyrical playing on both trumpet and flugelhorn. Schartz dedicated his
somber and inspiring performance of Grace Williams’s Elegy
for Cynddylan to another Welsh composer, Mervyn Burtch,
who recently passed away. Schartz performed three world premieres, including Mountain of Abstract Thought, a composition
by Schartz’s pianist, Christopher Williams. Another of the
many highlights was the masterful performance of Tom
Davoren’s Trials for Olwen, also a premier. Davoren, in attendance, spoke of his inspiration for this work, which he derived
from a Welsh folk tale. This performance showcased not only
the stellar playing and musicality of Philippe Schartz, but also
the magnificent, diverse repertoire of Welsh composers. (DD)

Warren Vaché

others. In addition to providing some humorous anecdotes,
Vaché mentioned the importance of playing the melody in a
clear and authoritative way when performing in a three-horn
texture, as well as not getting in the way when playing behind
a singer. The masterclass provided a rare look into an era of
performers that has very few firsthand accounts. (NV)
New Works Recital #1
Double Entendre by Kent Holliday is a dramatic piece for
two trumpets and piano, which builds in intensity from start
to finish. The angular lines, contrasted with long sustained
motives, were well played by Jason Crafton and Paul Neebe,
who both displayed good balance, intonation and rich tone
quality. (SH)
Joseph Hallman’s Sonata for Trumpet (and Flugelhorn) was
played with impeccable precision of tone and technique by the

Philippe Schartz

Warren Vaché Masterclass
Warren Vaché held a question-and-answer session in which
he provided numerous personal accounts of legendary jazz
musicians from earlier generations. He told the audience about
his experience performing with Benny Goodman, Urbie
Green, Zoot Sims, and Slam Stewart, in addition to a regular
engagement playing with Roy Eldridge. He discussed his experience with numerous trumpet players, including Pee Wee
Erwin, Harry “Sweets” Edison, Buddy Hackett, and a host of
© 2015 International Trumpet Guild

Mary Bowden
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performers, Mary Bowden and Milana Strezeva. The threemovement work included diverse moods and styles. The first
movement, while technical in nature, contained many wonderful melodic moments. The second movement had a tranquil mood that was enhanced by the flugelhorn. The third
movement included much technical work that Bowden handled effortlessly. The piece showcased the multitude of talents
of this young rising star in the trumpet world. (RR)
Songs of Memory and Earth, composed by Sarah Horick,
contained three very different movements for trumpet, soprano, and piano. Set to poems by Shannon Berry, the first movement called for the trumpet in a more complementary role,
providing support and response to the prominent vocal line.
The second movement entered a new, complex, chromatic
sound world before closing with an almost jazzy, pop-style
third movement. The vocalist, Katherine Rohrer, was superb,
and trumpeter Richard Madden navigated the changing styles
with ease. (SH)
Call and Response by Daniel Breedon emphasized the power
and majesty of the trumpet. Neil Mueller had a confident
approach to this piece that highlighted his excellent tone and
technique. The piano and trumpet had a harmonious relationship, and it was truly a collaborative effort. (RR)
Christopher Cook’s Prowler for trumpet and tape contained
a virtual cornucopia of animalistic sounds and percussive
grooves. Recorded and manipulated samples of Kelly
Rossum’s trumpet playing echoed the onstage half-valve glisses,
hissing, and muted “wah-wah” passages, which all evoked
images of elephants, big cats, and a host of other animals. (SH)
Daniel Kallman’s Sonata for Trumpet is a three-movement
work that displayed well Garrett Klein’s facility on the trumpet. Klein maneuvered through each movement with great
grace and interpretive expression on this modern piece. (RR)
Ray Vega—Jazz Recital
Jazz artist, distinguished educator/clinician, and all-round
brilliant performer, trumpeter Ray Vega joined forces with a
phenomenal rhythm section to cover seven well-known jazz
selections. In his opening remarks, Vega dedicated the performance to recently passed jazz trumpet great Marcus Belgrave. The session kicked off
with Vega’s take on Softly as a
Morning
Sunrise.
Vega’s
improvisation there (and thereafter) sparkled with neat, brief
phrases, most of which spun off
other exciting ideas. There Will
Never Be Another You featured a
superb solo by pianist Joey
Skoch, who was brilliant
throughout the recital. Juan
Tizol’s exotic Caravan provided
a speedy platform for Vega’s
and the band’s fine solos. Gillespie’s A Night in Tunisia followed and included a duet
between bassist Lou Fischer and
standout drummer Reggie Jackson, who were both stellar. The
group then bebopped through
Miles Davis’s The Theme, and a
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cooking blues ended the highly enjoyable and intensely swinging session. (NiMo)
United States Army Historical Trumpets Recital
The US Army Historical Trumpets treated the audience to
a varied program with insightful commentary from trumpeter
Jay Martin, who led off the program by playing Thomsen’s
Eingang from off stage. Timpanist Matthew Bell and the four
trumpeters (playing Baroque trumpets with vent holes) then
launched into a rendition of the Toccata from Monteverdi’s
L’Orfeo, followed by Martin’s resourceful arrangement of
Altenburg’s Concerto (originally for seven trumpets and tim-

US Army Historical Trumpets Recital
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pani). The heart of the program consisted of three suites compiled from
short pieces for trumpets, timpani,
fifes, and one-keyed historical flutes.
The first, Tribute to Valor, honored
three army trumpeters from the past
with sonatas by Biber and Weichlein.
The second suite highlighted French
works; and the third, Colonial Suite,
featured music that would have been
heard in Colonial America. Following
works by Philidor and Mouret, trumpeters Barry Bauguess and Rick Murrell joined the group for a rousing rendition of music of Fantini, performed
with compelling grandeur on natural
trumpets. (EK)
Joel Treybig and Adam Hayes—
Lux et Lapis: Music for
Two Trumpets and Organ
Adam Hayes and Joel Treybig, with
organist Andrew Risinger, performed a
wonderful recital of music for two
trumpets and organ from the choir loft
in the sanctuary of Saint Patrick
Solo Competition finalists and judges. L – R: Jason Dovel, Judith Saxton, Marcus Flores,
Church. Most of the works performed
Cory Johnson, Rex Richardson, Jingye Gong, Jens Lindemann
were from their 2014 CD, Lux et Lapis
prompted a protracted standing ovation with three bows to
(“Light and Stone”). The trio performed John Hingeston’s
close the concert. The musicians blended well together, and
Fantasy Suite and Kevin McKee’s Lux et Lapis. The McKee
the selections all worked extremely well in the space. (MH)
work was a highlight of the concert and featured lush lyrical
playing. They also performed Samuel Ducommun’s Sonata da
ITG Solo Competition Finals
Chiesa, Terry Halco’s Jubilate, and Bernard Krol’s Altenberger
The performers in the final round of the ITG Solo ComAdagio. On Wayne Linehan’s arrangement of Gustav Mahler’s
petition demonstrated some very impressive playing. Rebecca
Wo die schonen Trompeten blasen, the trumpet parts mirrored
Wilt’s collaborative piano playing was reliable, sensitive, and
the original vocal line. Organist Andrew Risinger was featured
impressive as always. All three finalists performed the
on an impressive performance of J.S. Bach’s Prelude in C
required piece, Ernest Bloch’s Proclamation, in addition to
Major, and especially noteworthy was the group’s premiere
another work of the performer’s choosing. The first perperformance of Treybig’s own composition, The Prince of
former, Cory Johnson, is a student of Michael Anderson at
Denmark’s March Fantasy. This piece featured virtuosic
Oklahoma City University. Johnson’s chosen piece was
manipulations of the familiar melody by Jeremiah Clarke and
Charles Chaynes’s Concerto for
Trumpet, which was played with
musical sensitivity and great technical dexterity. The second performer, Jingye Gong, is a student
of Yi Liu at the Zhejiang Conservatory of Music in China. Gong’s
piece of choice was Alexander
Arutunian’s Concerto for Trumpet, which benefited from a carefully calculated and lively musical
interpretation. The third and final
performer was Marcus Flores, a
student of Charles Saenz at Bowling Green State University. Flores’s chosen piece, executed with
meaningful musical phrases and
an impressive display of power,
was Oskar Böhme’s Trumpet
Concerto in F minor. (EY)
L – R: Joel Treybig and Adam Hayes
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Malcolm McNab—
Performance Presentation
In a presentation entitled “A
Life Behind Film,” Malcolm
McNab discussed his “stealth”
(out of the limelight) career that
has spanned 45 years so far.
McNab has been a part of over
two thousand soundtracks and
has worked with the most prominent composers in Hollywood,
including John Williams, Jerry
Goldsmith, Bruce Broughton,
and Hans Zimmer. During his
presentation, McNab showed
numerous movie clips that featured his trumpet solos, and he
shared personal anecdotes about
L – R: Susan Rider, Amy McCabe, Rex Richardson, Brian Turnmire, and Andrew Schuller
each experience. McNab disthe very highest technical and artistic level, achieving a wide
cussed his childhood, his early involvement in the recording
range of emotions in this well-chosen program. Bruce
industry, his equipment, and his thoughts on how studio
Broughton’s
Fanfares, Marches, Hymns and Finale was simple
recording has changed with modern technology. What was
and
lovely,
and
Rautavaara’s A Requiem in our Time impresextraordinarily clear is how dynamic and versatile a career
sively
and
thoughtfully
ended the first half. The second half
McNab has had and what an incredible artist he is. The presopened with a great rendition of Michael Tilson Thomas’s
entation ended with a question-and-answer session and a standStreet Song. An amusing moment occurred when the church’s
ing ovation from the enthusiastic audience. (RG)
6:00 p.m. bells sounded during the piece’s softest moment. Rex
Richardson joined the ensemble for a concerto by Brendan
Collins and Andy Scott’s Paquito. In what we have come to
expect from Rex, he just about blew the roof off of the church!
His amazing playing possessed brilliant technique, soulful lyricism, fascinating improvisation, and more than a few screaming high notes. (MR)

Malcolm McNab

United States Marine Band Brass Ensemble
with Rex Richardson Concert
From the opening bars of Ryan Nowlin’s fantastic arrangement of Let Freedom Ring, the audience knew they were in for
a treat. The men and women of this ensemble performed at
32 ITG Journal Special Supplement

Burning River Brass Concert
Established in 1996, Burning River Brass originates from
Cleveland, Ohio. The name “Burning River” comes from the
fact that in the 1960s the Cuyahoga River was so polluted that
sparks thrown from passing trains would occasionally start a
fire on the surface of the water! BRB has released six compact
discs to date, including Of Knights and Castles (1999), two holiday recordings—Christmas Around the World (2005) and
’Twas the Night Before Christmas (2008)—and, most recently,
Classical Impressions (2013), which includes works by Debussy,
Prokofiev, Brahms, Bach, and Rachmaninoff. Burning River
Brass has been heard on NpR’s Performance Today and Sunday
Baroque, as well as on radio stations throughout the United
States and abroad.
Burning River Brass began their performance with Raymond Premru’s Of Knights and Castles from Divertimento for
Brass. The short piece, one of nine movements in the Divertimento, was performed from memory at the front of the stage
and with no conductor. The ensemble immediately distinguished themselves with their impeccable intonation and precise ensemble. The concert was fast paced and featured great
variety, from works by Renaissance composers to compositions
written within the past few years. The tone colors created by
the twelve-member ensemble, including four trumpets (utilizing piccolo trumpet and flugelhorn, along with C and B-flat
trumpet), two horns, three trombones, euphonium, tuba, and,
at times, percussion, were unique and distinctive. The ensem© 2015 International Trumpet Guild

Burning River Brass

ance! Many people, including me, rushed to buy their CDs folble performed with great finesse and refinement.
lowing the concert. I will be listening to this ensemble during
Justin Emerich was featured soloist on the “Queen of the
my ride home. (KE)
Night” aria from Mozart’s The Magic Flute, arranged by
Michael Allen. Emerich was recently named associate professor of trumpet at Michigan State University. He had a clear,
Till Brönner Jazz Concert
brilliant piccolo trumpet sound that projected easily throughGerman jazz sensation Till Brönner presented a concert on
out Regency Ballroom.
Thursday evening. At the beginning of the concert, one of
Percussionist Feza Zweifel served as conductor for his
Brönner’s teachers, Bobby Shew, was presented with the ITG
arrangement of Johannes Brahms’s Hungarian Dance No. 6.
Honorary Award. Later, Brönner described Shew as his first
Noteworthy was the beautiful flugelhorn playing by Heather
and most important teacher. The concert consisted of a jazz
Zweifel. Feza Zweifel also arranged and
conducted other works on this program, including Ottorino Resphigi’s
Adoration of the Magi and selected
works by Debussy and Prokofiev. Especially satisfying was his arrangement of
Morton Lauriden’s O Magnum Mysterium. Not merely a transcription, the
arrangement still retained the glorious
nature of the original.
Witold Lutoslawski wrote Variations
on a Theme of Paganini for two pianos.
Roger Harvey’s impressive arrangement
of this piece, written for the London
Brass, was a considerable contrast to the
earlier works and again highlighted the
clear, focused sound, exceptional intonation, and impressive ensemble of
Burning River Brass. The concert concluded with Anthony DiLorenzo’s
“Guinevere’s Rescue and the Battle with
the Red Dragon” from Of Kingdoms
and Glory. As with all of DiLorenzo’s
works, this one possessed great drama
and cinematic effect. A standing ovation from the audience elicited one
more work from BRB, a fun arrangement of Chico Navarro’s La Pareja that
had more than a few people dancing in
the aisles!
Congratulations to Burning River
Brass for their outstanding performBobby Shew (L) receives the ITG Honorary Award from President Alan Siebert.
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quartet with trumpet, piano, bass, and drums. Brönner played
familiar tunes—such as Kenny Dorham’s Nobody Else But Me
and J.S. Bach’s Air on a G String—as well as some lesserknown works. Upon playing the Air, Brönner joked that the
greatest jazz musician ever to have lived was actually German—Johann Sebastian Bach. Throughout the night, Brönner’s solos were always carefully constructed with all the right

ingredients: a wonderful sound, dramatic storytelling, soaring
high notes, and limitless technique. While Brönner noted the
quartet had only a brief rehearsal prior to the evening’s performance, every member of the group played with incredible
precision, demonstrating always a keen awareness of each
other’s sound, style, dynamics, and musical ideas. (JD)

Till Brönner
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Doc Severinsen at the S.E. Shires booth
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Jason Carder trying out a natural trumpet at an exhibitor’s booth

Typical stage setup at the ITG conference
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St. Patrick Church, venue for many ITG 2015 events, exterior and interior
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After-hours nightlife at ITG 2015
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Friday, May 29—Youth Day+
There was something for just about everyone in today’s jampacked schedule. Beginning with mass warm-up sessions for all,
the fast-paced schedule included two youth solo competitions
and a jazz improvisation competition, as well as interesting lectures, informative masterclasses, inspiring concerts, and a final
late-night jam session. The bar/restaurant area is right in the
middle of all the action, so there is a great deal of socializing
happening at all times of the day and night. Good times!
Cathy Leach—Warm-Up Session
Dr. Cathy Leach, professor of trumpet at the University of
Tennessee, principal trumpet of the Knoxville Symphony, and
ITG vice-president-elect, lead an informative and valuable
warm-up session. Leach provided samples of Vincent Cichowicz’s flow studies, Chris Gekker’s ITG article on warm-up
exercises, exercises by Clifford Lillya, and more. During
mouthpiece buzzing, Leach encouraged participants to allow
for a slightly fuzzy tone, rather than clamping down and risking developing a strained approach. She encouraged the group
to play at a tasteful mezzo-piano volume, and several earlymorning jokes fell on commiserative ears. (EY)
© 2015 International Trumpet Guild
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Jeff Piper—Non-Pro/Comeback Players Warm-Up Session
Jeff Piper led a session of warmups and fundamentals,
geared toward nonprofessional and comeback players. He
started with mouthpiece warmups from the Stamp method
before continuing to Schlossberg long tones on the trumpet,
emphasizing a musical approach on everything. Other exercises included Cichowicz flow studies, pitch bends, and some
ITG Journal Special Supplement 39

flutter tonguing. At several points between exercises, he mentioned, “This may be enough warmup for some players,” making the point that one size does not fit all. As warming up
moved into fundamentals (Clarke’s Technical Studies), an
emphasis was placed on the importance of playing in all keys
and with a variety of articulations. Piper returned to the
Schlossberg book, mentioning that many players don’t get past
the first few pages, missing many great exercises. He also commented that a player should feel free to adapt any of these exercises to suit his or her own needs. (NeMu)
Kelly Rossum—
The Second Player, The Art of Listening
Kelly Rossum presented an impressive
session packed with information, artistry,
and street savvy. His astonishing versatility was on ample display as he partnered
with four colleagues to demonstrate best
practices for second players in a variety of
styles. With Matthew Ernst (principal
trumpet, Cincinnati Symphony) Rossum
played excerpts from Mahler’s Symphony No. 5, explaining that the job of the
orchestral second player is to be neutral,
invisible, and supportive, or “silly putty
with a spine.” Throughout the session,
Rossum emphasized that the level of
trumpet playing is so high today that no
one can no longer afford to be a generalist; trumpeters must be serial specialists in
different genres. To that end, he and
Jason Dovel played Baroque trumpets
with vent holes, noting that period
instruments require appropriate articulation and a deep knowledge base. Rossum
partnered with Raquel Rodriquez on cornet to discuss brass band style and with
Rob Parton to demonstrate big band section playing. (EK)

Ann-Marie Sundberg and Natalie DeJong:
Suzuki Teaching for Trumpet
The Suzuki method was developed by Shinichi Suzuki in
Japan in the 1930s. In his method, he combines student, parent, and teacher as equal parts of an equilateral triangle of
learning. Suzuki believed that children learn music best in
much the same way as language, by having it in their environment. The expansion of the Suzuki method to the trumpet is
being led by Ann-Marie Sundberg, who, through her work
eight years ago with a test group of four-year-old students in
Sweden, formally began laying the groundwork for Suzuki
Trumpet Book I. In 2011, Suzuki trumpet was granted official
recognition, and there are currently nineteen Suzuki trumpet

Ann-Marie Sundberg

teachers globally. Sundberg’s presentation, complemented by
additional material from Natalie DeJong—the only North
American Suzuki trumpet teacher at present—provided a fascinating glimpse into this wonderful method that will certainly
grow in popularity in the years to come. (JK)
ITG Youth Competition: Junior Division (Under-14)
The Under-14 Youth Competition was full of talented
young trumpet players from across the globe. Each contestant
performed two solo pieces with piano accompaniment. The
chosen works ranged from Goedicke’s Concert Etude,
Haydn’s Trumpet Concerto, Ropartz’s Andante et Allegro, several cornet solos, and more. All of the soloists played admirably
and maintained great poise throughout their performances.
Most impressive were the advanced sound concepts, polished
technical abilities, and musical expression that the students
demonstrated, showing maturity beyond their years. Parents
and teachers alike watched proudly while their young students
represented themselves splendidly. It is safe to say that the
future of ITG is a bright one! (EM)
Kelly Rossum
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ITG Youth Competition: Senior Division (Ages 14-17)
The senior ITG Youth Competition for ages 14 to 17 presented an impressive display of young talent. The competition
began with Connor Wright, who performed Goedicke’s Concert Etude and Ewazen’s Ballade for a Ceremony with clarity
and focus. Justin Way played with impressive rhythmic handling of the first movement of the Halsey Stevens Sonata and
the second movement of the Ewazen Sonata. Joseph Bresson,
clearly coming from a place of excellent fundamentals and
power, performed the Goedicke and the first movement of the
Kennan Sonata. Declan Scott performed the third movement
of the Hummel Concerto and the first movement of the
Hubeau Sonata with beautiful articulations and melodic
phrases. Joseph Johnson played the second movement of the
Ewazen Sonata and Turrin’s Caprice with incredible musical
maturity and virtuosic handling of technical passages. The last
competitor was Dasha Silhova, who performed the Goedicke
and the first movement of the Neruda Concerto with graceful
musical inflections and a strong technical foundation. Miriam
Hickman’s collaborative piano playing was lovely and supportive throughout. (EY)
Jeff Piper—Non-Pro/Comeback Player Masterclass
Jeff Piper presented an informative session designed to provide tips and resources for nonprofessional trumpeters to maximize the effectiveness of their practice sessions. He enlisted
the assistance of his former student, Javian Brabham, to demonstrate several exercises and products along the way. Organizing his talk around key concepts illustrated with slides of
book covers and video excerpts, Piper began with suggestions
to aid the development of good breathing technique, especially
the work of Arnold Jacobs and The Breathing Gym. For
mouthpiece buzzing and flexibility, he prescribed the exercises
of James Stamp, Roy Poper, and James Thompson, as well as
Cichowicz flow studies and Schlossberg studies. Piper also
touched on resources emphasizing pedal tones, articulation,
and finger dexterity, including Gordon Mathie’s My Trumpet
Week and Robert Nagel’s Trumpet Skills. Encouraging trum-

Jeff Piper

peters to play music every day, in addition to technical studies,
he demonstrated the many benefits of using SmartMusic
accompaniment software. (EK)
Karin Bliznik and the St. Louis Symphony Trumpet Section
Masterclass
Karin Bliznik and the St. Louis Symphony trumpet section
presented an enlightening masterclass on orchestral playing.
They not only demonstrated graceful sound and facile technique on the instrument, but they also articulated the role of
each member of the section beautifully.
Between such excerpts as Don Quixote,
Fêtes, Shostakovich’s Symphony No. 5,
and Bruckner’s Symphony No. 7, the
three trumpeters took turns speaking to
the duties of their seat in the section, in
terms of onstage and offstage responsibilities. All three spoke with poise and from
a place of great experience. The audience
was able to witness clearly the difference
between playing as three individuals (not
attending to their roles) and as three
musicians playing together as a unified
section as Karin led the group through
back-to-back runs of Bruckner 7. The
attendees were left with three timeless
pieces of advice: be nice, say something
with your music, and stay inspired. (BB)

St. Louis Symphony trumpet section. L – R: Michael Walk, Carrie Schafer, and Karin Bliznik
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Malcolm McNab Masterclass
The Friday morning masterclass with
Malcolm McNab was well attended and
focused on the warmup, drawing primariITG Journal Special Supplement 41

ly upon the materials and teaching of James Stamp. As a student of Stamp, McNab was able to draw upon personal experiences to describe and demonstrate the best way of executing

The audience was frequently asked to perform the exercises
together, after McNab first demonstrated and modeled proper
technique. (MH)
Mirari Brass Quintet Recital
The Mirari Brass Quintet began their program with a piece
entitled Canyon Run, written by the group’s trumpeter Alex
Noppe. The quintet continued to show the various sides of
their musical sensitivity with a warm interpretation of two
English madrigals by William Byrd. John Cheetham’s Brass
Menagerie showed that the group had great ensemble communication, as well as a firm command of soft dynamics. Proceeding with what the group calls “stylistic whiplash,” the
quintet switched from the energetic writing of Cheetham to
Alex Noppe’s beautiful and moving Elegy. A commissioned
work entitled Spires by Eric Nathan added a unique texture of
brass writing and highlighted the technical facility of the
group. The quintet concluded their recital with two jazz
works arranged by Alex Noppe—A Child is Born, by Thad
Jones, and Haitian Fight Song, by Charles Mingus. (WK)

Malcolm McNab demonstrating mouthpiece buzzing

breath attacks (preferably with a metronome), mouthpiece
buzzing, pitch bending, and octave slurring. Throughout the
class, striving to find the pitch center was stressed constantly.

New Works Recital #2
Brett William Dietz’s rant was commissioned in 2014 by
Brian Shaw. Based on a famous rant about practicing by Allen
Iverson from the Philadelphia 76ers, the trumpet interacts
with the recorded track throughout the work, building off of
the speech patterns of the monologue. (WK)
Written for unaccompanied trumpet, Song for Sarah (2013)
by Roger W. Peterson was written in memory of Sarah Horn,
who passed away from breast cancer. Scott Hagarty, who commissioned the work, gave a wonderful and moving interpretation. This piece contained a mixture of tension and release
throughout the long lyrical passages. (WK)
Andrea Tofanelli gave a wonderful presentation of Fransesco
Santucci’s Concerto for Trumpet, No. 1 (2008). The concerto
is dedicated to the memory of Sandaro Verzani, who was principal trumpet of the Italian Radio Orchestra. The piece
encompasses many French and Romantic qualities and is full

Mirari Brass Quintet
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Andrea Tofanelli (above) and Judith Saxton (below)
performing on the New Works Recital

the piece featured sweeping, haunting melodies that occasionally included a harmon mute. (BW)
Qepakunanchi, Op. 19 (2012) was composed by Rafael Junchaya and performed by Fredy Fuertes. The piece calls for a
wide variety of instruments, including the pututo, chavin de
huantar, and wacrapuku, all instruments of Andean origin, as
well as the modern flugelhorn and C trumpet. Junchaya
hopes that listening to this piece will encourage audience
members to modify any preconceived notions of ancestral
Andean music. (BW)
Daniel D’Addio delivered an excellent performance of
Frozen in that Fatal Climb (2014) by Keith Kramer. A piece
for trumpet and electronics, Kramer uses the numeric
sequence 062167 that could be heard in many different permutations, including the pitches selected in the melodic lines
and within the structure of the electronic sounds. (BW)
Arthur Gottschalk’s Western Sonata (2013) was commissioned and written by trumpeter Scott Thornburg, who performed the piece beautifully, for the centennial celebration of
Western Michigan University. Each of the three movements
carries meaning associated with Gottschalk’s memories of the
university. (BW)
In Memoriam: A tribute concert to celebrate the lives and
legacies of all we have lost in the past year
Friday afternoon’s “In Memoriam” concert recognized and
celebrated the lives of the many great trumpet players whose
lives were lost during the past year. A brass quintet consisting
of Marc Reese, Eric Berlin, Derek Lockhart, Greg Miller, Greg
Spiridopoulos, and Willie Clark played chamber music from

of wonderful cantabile sections and exciting technical lines
that serve the music well. (WK)
Audience participation played a large role in the performance
of Re-Mote (2013) by Filippo Santoro. Douglas Lindsey left his
fate in the hands of the audience members, who voted on their
smart phones during the performance on which passage Lindsey would play next. Accompanied by pre-recorded trumpet
parts, Lindsey rotated to various stands throughout the performance, according to the votes cast by the audience. (WK)
Judith Saxton gave the world premiere of Luis Engelke’s
Sonata (2014). An energetic first movement, “Intrada,” was
followed by the long cantabile passages and beautiful harmonies of the “Elegy.” The “Elegy” created a somber feeling,
leaving room for the dramatic impression of the final movement, “Toccata Festiva,” which is based on familiar bass lines
and chants. (WK)
The Way Through the Woods for trumpet and fixed audioelectronics (2013) was composed and performed by Greg
Simon. Accompanied by a female voice reading a poem by
Rudyard Kipling that is also titled The Way Through the Woods,
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Conference poster recognizing just a few of the trumpeters
whom we have lost in the past year
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the Sonata,” featuring twentieth-century
sonatas by Maurice Emmanuel, Karl Pilss,
Peter Maxwell Davies, and Paul Hindemith.
This recital was introduced by Dr. Richard
Burkart, trumpet professor emeritus from
The Ohio State University and host of the
first Ellsworth Smith trumpet competition
in 1988, which Terry Everson won.
Today’s program, performed entirely by
memory by Everson, represented music by
French, German, and British composers
and showcased a wide variety of twentiethcentury styles. The Emmanuel was performed entirely on flugelhorn, and all four
works were performed with great control,
carefully chosen peaks, and wonderfully
musical lines with dynamic shape. Kibbe’s
performance was equally commanding and,
along with Everson, treated the listeners to
a true chamber music experience. (MH)
Craig Morris—Recital Program of High
School Works
From the very first note, Craig Morris engaged the audience with his full, vibrant sound. He opened the program
with an energetic performance of Joseph Turrin’s Caprice.
Morris brought Kennan’s Sonata to life by incorporating
every note into broad phrases and bringing out the contrasting styles. From the ethereal touch of Rebecca Wilt’s piano
playing and Morris’s warm flugelhorn tone, Morris’s arrangement of Clair de lune was profoundly beautiful. The program

Vince DiMartino (L) and Al Hood at the “In Memoriam” concert

the Empire Brass repertory in memory of Rolf Smedvig. Mark
Reese shared his memories of playing with Smedvig, noting his
ability to play at an incredibly high level in recording sessions
and to connect with audiences in live performances. The second half of the concert was dedicated to Lew Soloff and Clark
Terry and featured the tunes Summertime and Straight, No
Chaser, played by soloists Vince DiMartino and Al Hood with
a rhythm section consisting of drummer Jim Rupp, bassist Lou
Fischer, and pianist Joey Skoch. In his reflections, Vince
DiMartino reminisced about the magnetism and emotion in
Lew Soloff’s playing, as well as the wonderful formative experience of playing in Clark Terry’s big band. (JD)
Terry Everson—Ellsworth Smith Recital:
The Art of the Sonata
Terry Everson, associate professor of trumpet at Boston
University, was joined by fellow faculty member Sheila Kibbe
on piano to present a formidable recital subtitled “The Art of

Terry Everson
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closed with Eric Ewazen’s Sonata, and Morris played with
great expression and a gorgeous sound throughout. The program was a masterful combination of not just trumpet, but
also incredible collaborative playing. Wilt and Morris passed
lines back and forth seamlessly, and the duo brought new
energy to pieces that are too often regarded as “learning”
pieces. The recital served as a great model for students and
professionals alike. (EM)
ITG Jazz Improvisation
Competition Finals
Three outstanding finalists performed in the ITG Jazz Improvisation
Competition—Tristen Napoli (student of Jim Rotondi at SUNY Purchase),
Adam Marchand (student of Mark
Buselli at Ball State University), and
Stuart Mack (student of Mike Steinel
at The University of North Texas), in
that order. Each contestant performed
the same pre-established selections—
Triste, Yes and No, Scotch and Water,
and Stormy Weather—but they each
used their own arrangements. The trio
was backed by an outstanding rhythm
section consisting of pianist Sean Parsons, bassist Andy Woodson, and
drummer Jim Rupp. All three young
competitors performed brilliantly and
certainly distinguished themselves,
their teachers, and their schools.
(NiMo)

Brass Band of Columbus with Jens Lindemann Concert
The Brass Band of Columbus provided the audience with a
diverse and entertaining program, showcasing Jens Lindemann and the great local talent in this wonderful town. They
opened with a march and a contest piece, both modern compositions written in a traditional style, and featured especially
tasteful E-flat cornet playing. Peter Meechan’s Orpheus
opened with a virtuosic cadenza performed from the rear of

Jens Lindemann soloing with the Brass Band of Columbus

the hall by Lindemann. This demanding three-movement
work explored the mythological character’s journey through
many storylines, told as Lindemann switched between B-flat
trumpet, flugelhorn, and E-flat trumpet in this impressive
performance. The ensemble played James Curnow’s beautiful
setting of the hymn “The King of Love My Shepherd Is,”
entitled Pastoral, followed by the vigorous finale from
Tchaikovsky’s Symphony No. 4, which showcased the entire
cornet section and the low brass. Lindemann rejoined the
group for its encore, an arrangement of Queen’s Who Wants
to Live Forever. (NV)

Stuart Mack competing at the
ITG Jazz Improvisation Competition

© 2015 International Trumpet Guild

Boston Brass Concert
An eager audience filled the Regency Ballroom for the
much-anticipated feature concert of the celebrated quintet
Boston Brass. The group opened their concert with the dizzying Danza Fantastica by Joaquin Turina. Upon concluding the
opening number, they segued directly into an arrangement of
Manuel de Falla’s Ritual Fire Dance. Jose Sibaja’s sterling piccolo trumpet playing punctuated the end of both opening
pieces. The group then changed moods with Sibaja’s arrangement of J.S. Bach’s Wachet Auf, which featured the arranger on
flugelhorn. Chris Castellanos also demonstrated wonderfully
melodic pianissimos that stretched the horn to its dynamic limits. The group played Sam Pilafian’s familiar arrangement of
Bach’s Little Fugue, the first half concluded with two pieces by
Astor Piazzolla. The first was Milonga Del Angel, a sweetly lyrical piece that seemed to evoke melancholic longing, driven by
Pilafian’s hint of dance on tuba. Piazzolla’s Verano Porteno folITG Journal Special Supplement 45

Boston Brass

Al Hood to the stage to play on Sam
Pilafian’s arrangement of Blues for Ben. In
a rather spontaneous moment, Sibaja
explained the form of the piece to the
guest trumpet players while the other four
members of the quintet began the introduction of the tune. Jens Lindemann
asserted that he had handed Al Hood a
random trumpet from a student participant and was playing on only a moment’s
notice. The quintet concluded their program with J.D. Shaw’s arrangement of
Duke Ellington’s Caravan, a tune that
Pilafian described as “the anthem of
Boston Brass’s 29 years.” Appropriate for
a trumpet conference, hornist Castellanos
went offstage to grab a trumpet for the
final number. Throughout the evening,
the group spoke to the audience between
pieces, evoking many laughs with their
friendly jokes and banter. The delightfully diverse program, well executed by the
talented members of the Boston Brass,
was one of the highlights of the entire
conference. (JD)

Featured Regional Jazz Artists Concert
Trumpeters Pat Harbison, Ansyn
Banks, James Moore, and Jack Schantz
performed five well-known jazz selections
in this performance. They were backed by
a superb rhythm section consisting of
pianist Sean Parsons, bassist Andy Woodson, and drummer Jim Rupp. The quarJens Lindemann (L) and Till Brönner, along with Al Hood (not shown),
tet opened with a blisteringly fast Friends
join Boston Brass in Blues for Ben.
Again (Just Friends), arranged by Jack
lowed, showcasing the group’s vertical precision, especially in
Schantz. James Moore performed the classic It Could Happen
their coordinated glissandi.
to You. Ansyn Banks then performed as a solo Kenny
The literature in the second half had more of a popular/comDorham’s Short Story. Pat Harbison rendered Billy’s Straymercial orientation, beginning with Billy May’s Green Hornet.
horn’s Lotus Blossom, and Jack Schantz played It’s You or No
This piece again featured lead trumpeter Sibaja, whose brilliant
One. The group joined forces for the superb finale, Clifford
technique, soaring sound, and pristine double tonguing elicited
Brown’s Joy Spring. This was an invigorating, swinging concert
effusive applause from the audience. The group played an
and a super way to end the day! (NiMo)
arrangement of Hoagy Carmichael’s
popular Stardust, which featured
trombonist Domingo Pagliuca. Pagliuca’s sweet, singing trombone tone
perfectly captured the style and spirit
of this ballad. Hornist Chris Castellanos was featured on Pilafian’s
arrangement of Ruiz’s Sway. Castellanos performed the solo with remarkable flair, brilliance, and power. Sibaja
was again featured in George Gershwin’s Summertime, another Castellanos arrangement that is strongly
rooted in the familiar Gil Evans version of the popular American standard.
In a detour from the printed program, the group invited trumpeters
Jens Lindemann, Till Brönner, and
Regional jazz artists. L – R: Pat Harbison, Jack Schantz, Ansyn Banks, and James Moore
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A bit of sheet music to accompany the New Works Recital
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Night life at ITG 2015
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Above: K.O. Skinsnes (R) drops in on Bill Pfund. Below: Trying out some color
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may also find additional photos of the event of interest.]

Saturday, May 30—Youth Day+
It is hard to believe that the 40th annual ITG conference has
come to an end! It has been a crazy but wonderful week in
Columbus, especially since another event, the Midwest
Haunters Convention, has been happening simultaneously in
the facility next to ours. People dressed as zombies and other
scary Halloween-type costumes have been mingling amongst
all the trumpet players for the last few days, making for quite
a humorous juxtaposition!
This final day of the conference, dubbed “Youth Day+,”
featured many events geared specifically toward the young,
while still being completely appropriate for trumpeters of all
ages. The day included masterclasses with the Boston Brass,
Rex Richardson, Yigal Meltzer, Rob Parton, and Till Brönner; sessions by Eric Berlin, John Adler, and the Bluecoats
drum and bugle corps; a panel discussion about college
preparation; Research Room presentations; the traditional
Festival of Trumpets performance; the President’s Awards
Banquet; and concerts by the Wildcat Regiment Band and
Rob Parton’s All-Star Big Band with a whole host of great
soloists. The conference closed not with a whimper, but with
a definite bang!
50 ITG Journal Special Supplement
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Huge thanks are due to Andrea Rush, John Schlabach, Alan
Siebert, and the entire planning team of the 2015 conference,
who have worked tirelessly for over two years to make this
wonderful week happen for us. Please be sure to thank them
for their efforts. Also, check out the list of volunteer conference reporters and photographers who dedicated a significant
portion of their conference to bring you these reports, and do
patronize the exhibitors and sponsors whose support is crucial
to the success of this event.
Finally, we hope you will start planning now to join us for
next year’s 41st Annual ITG Conference, which will take place
from May 31 to June 4, 2016, in Anaheim, California—about
one mile from Disneyland. That is shaping up to be another
memorable week!
Eric Berlin—Warm-Up Session
During Eric Berlin’s Saturday morning warm-up class, he
stressed the importance for each player to find his or her own
most effective warmup. He began with an extensive series of
stretches and alignment exercises, discussing the need to eliminate tension in the body before beginning to play the instrument. He led the group through various breathing exercises,
alluding to many of Arnold Jacobs’s concepts and clarifying
some of Arban’s writing about breathing. After discussing some
of the different pedagogical approaches to mouthpiece buzzing,
Berlin had everyone buzz Yankee Doodle without articulating
anything. He also led the group through a series of glissando
patterns, always beginning in the upper register to establish a
© 2015 International Trumpet Guild

smaller, more efficient aperture. His final activity was having
the group play Yankee Doodle on their instruments—the only
time they played trumpet during the session. (NV)
John Adler—Youth Day+ Warm-Up Session
John Adler, assistant professor of trumpet at the University
of Northern Colorado, led the Youth Day+ warm-up session.
Students participated as Adler lead the group through a sample
of his own routine. Adler said that in his own warmups, he
actually plays as little as possible. The group began with simple
stretching and breathing exercises and worked its way to simple “pu” attacks on soft, low notes. Next, the group did a series
of half-step lip bends in different registers, going for a centered
tone and resonant sound. Adler referenced the book Flexus, an
excellent resource by the late Laurie Frink. One interesting
exercise that Adler proposed was a scale played with fingerings
for the scale a half step higher. Lastly, Adler led the group in
exercises using just the mouthpiece and lead pipe, which he
had gleaned from the teachings of Bob Sullivan. Adler’s goal
for the warm-up session was to eliminate tension, and the
group left feeling unfatigued and ready for the day. (EY)

Boston Brass—Youth Day+ Masterclass
After a brief introduction by Jeff Conner, Sam Pilafian
addressed the topic of air and the role it plays in brass playing.
The group broke down their preparation process by showing
the audience how they prepared one of the pieces they performed from the night before, Jose Sibaja’s arrangement of
Milonga Del Angel, by Astor Piazzolla. Such topics as rehearsal
techniques, playing by ear, motivation, and switching styles
were addressed throughout the masterclass. They invited
Downriver Brass Quintet, the group that had played the prelude concert, back to the stage for coaching. Pilafian played
with the quintet to demonstrate the drive that is required by
the tuba, the “rhythm section” of the quintet. Sibaja then
stepped up to coach them on getting past the student barrier
and finding the true character of a piece. The masterclass concluded by Boston Brass inviting the student group to stand
next them while they played Blues for Ben. (WK)

Rex Richardson Masterclass
Rex Richardson began his masterclass by playing two renditions of Thelonious Monk’s Boulevard Blues, first in a traditional jazz style and then as the basis for a free improvisation.
This led directly to a fruitful clinic on the virtues of improvisation as a tool for developing unhindered expressive freedom.
The session was like a free improvisation itself, with Richardson fielding questions from the audience and letting the flow
of discussion lead in multiple directions. He recommended
that musicians learn to improvise in all genres—classical as
well as jazz—and prescribed three steps: learning the mechanics of theory and harmony, transcribing solos, and practicing
the art of improvisation repeatedly. Richardson’s insightful
session also included tips for developing creative ideas (focus
on your sound, not technique), dealing with stage fright (communicate with the audience, perform often to gain experience),
and switching styles (focus on the core sound, alter the articulation). (EK)

Boston Brass’s Sam Pilafian instructing a student

Rex Richardson
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ITG Open Members Meeting
The open meeting was attended by a small but enthusiastic
group of attendees, along with most of the ITG Board of
Directors. They made a few announcements about the 2016
conference in Anaheim and explained that a conference location for 2017 was still being decided. It was announced that
the number of ITG memberships has been trending downward since 2010, although the organization is in good shape
financially. A review of the minutes from the board meeting
earlier in the week was presented, and that information will
ITG Journal Special Supplement 51

The ITG Open Members meeting

soon be available in detail on the ITG Website. The minutes
covered a variety of topics, such as finances, advertising, website functions, ITG awards, the Journal, and various committees. The board sought feedback and held discussions about
marketing, the possibility of a new journal cover, and retaining
and increasing membership, especially among students. (SH)
Rob Parton—Youth Day+ Jazz Improvisation Session
Rob Parton, director of the Columbus-area eighteen-piece
Rob Parton’s All-Star Big Band, presented a Youth Day+ session. He spoke about the importance of “having something to
say” on your instrument, regardless of the style of music you
are playing. He recommended Jim Snidero’s three-volume
Jazz Conception series of books for students wanting to learn
jazz style. Parton noted that tone is the most important aspect
of playing with a great style. He listed the five most important

elements of playing with good jazz style—tone, time, phrasing,
articulation, and general musicality. He said that the four most
important elements of improvisation are rhythm, melody, harmony, and timing. He encouraged students to use the syllable
“dit” for short, tongue-stopped notes in jazz. Parton emphasized the importance of listening to jazz and said that one
should listen to improvised solos of the great masters until one
can sing them perfectly. (JD)
Wildcat Regiment Band Concert
Based in Pennsylvania, the Wildcat Regimental Band, under
the direction of Bruno J. Pino, Jr., performed a program of
quicksteps, gallops, and classical favorites. Functioning as an
historic reenactment band, they perform period music on period instruments while wearing period uniforms. Much of the
music originated in part books found at the Library of Con-

Wildcat Regiment Band
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Bluecoats trumpet line

gress and other historic societies. When performed on period
instruments, one can get a true feel for how bands in the midnineteenth century may have sounded. Dr. Kevin Eisensmith
was the featured soloist, performing the Sachse Concertino for
E-flat Cornet. On both this work and on the fiendishly difficult quickstep encore, his sound on the period E-flat cornet
was light, elegant and virtuosic. (MH)

No. 3, Meltzer stressed that if a performer can find the ideal
sound and overtones, the intonation will take care of itself. He
also discussed the importance of separating the concept of tone
quality from dynamics; he told the students to “give yourself a
separate volume knob.” In addition, Meltzer shared two areas
of fundamentals that he includes in his own daily practice—
whisper tones and long tones with varying articulations. (NV)

Bluecoats Drum and Bugle Corps—Youth Day+ Session
The trumpet section of the Bluecoats Drum and Bugle
Corps presented an informative clinic on brass pedagogy and
rehearsal techniques in the drum corps activity. Derek Gipson,
brass caption head, led the group for the entirety of the clinic.
Gipson stressed how he utilizes standard brass pedagogy in his
program to make his players better musicians and trumpeters.
The ensemble lined up in an arc and demonstrated how they
start their warmups with singing, buzzing, and airflow exercises. The group marked time (marching in place) on some of the
air and articulation studies. They played an exercise from the
Goldman book and practiced different styles of articulation.
They also demonstrated how they
work on double tonguing from the
Arban book and how those exercises
transfer to the double-tonguing sections in their music. The session
ended with the group playing chord
sequences and excerpts from their
2015 show. (RR)

Till Brönner—Jazz Improvisation Masterclass
Jazz artist Till Brönner opened the session, accompanied by
pianist Sean Parsons, with an up-tempo version of Body and
Soul. Brönner then provided the audience with a bit of his
early musical background in Germany and told of his discovery of jazz via a Charlie Parker recording. He stated that jazz
improvisation is a “Frankenstein” system of piecing together
playing and listening to the greats, as recommended to him by
Bobby Shew. Brönner discussed the importance of having a
good sound and explained the role that singing has in improvisation. He invited four audience members to join him and Al
Hood in a series of play-along “lessons.” The group worked
with Brönner, copying him.
A question-and-answer session followed, and the event
concluded with the students,
Hood, and Brönner playing
There Will Never Be Another
You. (NiMo)

Yigal Meltzer Masterclass
Throughout Yigal Meltzer’s masterclass, he encouraged the audience
to discover new ways to approach the
trumpet. He began by asking why
trumpet players need to breathe and
then proceeded to play a very long,
difficult passage without taking a
breath. He worked with students
from Queensland Conservatory on a
variety of orchestral excerpts and
recital pieces, and he was able to convey some of his own concepts about
trumpet playing while repeatedly providing an excellent model of sound
and execution. For one student playing Beethoven’s Leonore Overture
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College Panel
John Adler, Peyden Shelton, Grant Peters, and Richard Birkemeier formed a
panel of college teachers,
representing years of experience and diverse backgrounds. They opened the
session with a discussion of
the audition process and
how it can vary from school
to school. The conversation
continued to topics of scholarships,
communicating
with college faculty, and
preparing for the audition
process. Many of the questions from parents and stuITG Journal Special Supplement 53

expression rather than technique and
discussed connections to acting,
guided imagery, and literature. (EK)
Collage Recital
Unfortunately, Robert Sullivan
was unable to attend and perform at
the ITG conference, so several
prominent trumpet players stepped
up at the last minute to piece together a recital in Sullivan’s absence. Following the prelude performance by
the UT-Pan American Trumpet
The college panel. L – R: John Adler, Peyden Shelton, Grant Peters, Richard Birkemeier
Ensemble, Mark Clodfelter opened
dents were focused on tuition issues, music fees, merit and acathe recital. Despite playing on a borrowed instrument with
demic scholarships, and overall costs. One point the panel
limited rehearsal time, he performed some nice renditions of
stressed was that students and parents must do their homeShchedrin, Sandoval, and de Falla with his wife, pianist Rebecwork. They encouraged visiting each school, talking to the
ca Wilt. Frank Campos displayed his trademark musicality
professors, doing online research, and more. It was helpful for the students and parents to hear so many different
perspectives on various aspects of the college music experience. (EM)
Research Room Presentations
Three diverse topics were presented in this year’s ITG
Research Room session, coordinated by Kelly Parkes.
Matthias Heyne discussed how brass players with different native languages seem to use a variety of tongue positions while playing the same notes. A bass trombonist
and linguist, Heyne worked with Donald Derrick to perform ultrasound scans of trombonists from Japan, New
Zealand, and Tonga, performing high and low notes to
compare the results. Christopher Hahn’s paper concerned a web-based rating and annotation system for
trumpet solo literature for middle and high school students. He compiled a representative sample of repertoire
lists from 24 states and created a searchable database at
At the Collage Recital. L – R: J.C. Dobrzelewski and Christopher Moore
www.trumpetindex.org, which he plans to expand in the
future. Geoffrey Tiller presented his research on connections
and tasteful single-line arrangements of Bach, Guaraldi, and
between emotion and vocal emulation in trumpet performance
Corea. J.C. Dobrzelewski and Christopher Moore performed
and pedagogy. He emphasized that a vocal approach highlights
Erik Morales’s Concerto for Two Trumpets, and Rex Richardson closed the recital with a fireworks display of piccolo
trumpet improvisation on his own Hijaz, based on a
Turkish scale. (SH)

Research Room presentation by Matthias Heyne
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Festival of Trumpets Concert
The Festival of Trumpets is an opportunity for adult
trumpet players from all walks of life to perform trumpet ensemble literature. The program opened with
Bernard Fitzgerald’s Trumpet Guild Fanfare, conducted by Charles Conrad. This short piece featured
idiomatic fanfare motives that cascade through the
ensemble, punctuated by a first-trumpet foray into the
extreme upper register. Marty Robinson’s A Race to the
Start has a powerful, articulate opening that transitions
into a more lyrical central section; and the piece ends
with a quick, aggressive section. This reviewer couldn’t
help but notice the striking motivic similarities
between this piece and Curnow’s Concertpiece. The
premiere of Joyce Johnson-Hamilton’s Living on Air
was conducted by Betty Scott. This piece weaves
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The Festival of Trumpets mass ensemble

sages give the piece a flying sensation, and the work’s highly
urgent flourishes within a seemingly nebulous framework in
animated beginning and ending sandwiched a gorgeous lyrical
an almost mystic atmosphere. The rapid technical sections,
middle section. Chick Corea’s Spain did not disappoint in
combined with frequent use of the extreme upper register,
delivering as a fun jazz standard. From the tricky opening to
prompts this reviewer to recommend this challenging piece
the soaring lead notes, Valter Valerio’s arrangement was
for advanced trumpet ensembles. The fourth and fifth pieces
upbeat and exciting. The final piece, Dies Irae, Tuba mirum,
on the program were conducted by David Brown and perand Libera me from Verdi’s Requiem captured the fullness of
formed by the “Non-Pro Players” ensemble. Their first selecthe massive orchestration. The performance was dedicated to
tion was Within Sacred Walls by Erik Morales, a piece that
Italian trumpeter Marco Tamburini, who, sadly, passed away
was recently a Music Supplement in the ITG Journal and is
yesterday. With a stage full of trumpet players, this grand work
available for download from the ITG Website. Its pensive,
brought the concert to an exciting conclusion. (EM)
cantabile lines recall the music created within the sacred walls
of the Notre Dame Cathedral in Paris, France. The second
piece performed by the “Non-Pro” ensemble, a world prePresident’s Awards Banquet
miere, was Wesley Nance’s A Brief Adventure. This work feaAfter a mix-up with bus transportation, attendees exercised
tures tuneful minor-key melodies that float atop a persistent
some creativity with carpools and taxi cabs, and the President’s
eighth-note ostinato in the lower voices. The piece transitions
Award Banquet began about thirty minutes late at the 94th
into pleasant lyricism before returning again to the eighthAero Squadron Restaurant. Once everyone present had made
note ostinato at the end. Justin Writer’s Fanfare, a trumpet
their way through line for the sumptuous buffet dinner, ITG
quartet, was performed with no conductor. The group executed the work’s
punchy rhythmic gestures with an aggressive declamation. (JD)
The seventh piece on the program, Aria
from Hector Villa-Lobo’s Bachianas
Brasileiras No. 5, utilizes intimate scoring
of a beautiful melody played in octaves by
B-flat trumpet and flugelhorn and accompanied by floating harmonies on piano.
Tim Gelhaus’s Dominion is a lively fanfare that showcases well the trumpet’s
brilliant sound with great rhythmic energy. Glider, by Amy Dunker, contains
mixed long lyrical lines with an active
underlying motor. Flourishes are passed
between players to give the work great
energy and forward motion. This performance of Josh Hobbs’s Soar was dediOne of the tables at the President’s Awards Banquet.
cated to the spirit and memory of Michael
L – R: Cyrus Nabipoor, Karl Robinson, Nick Volz, and Paul Lindsay
Tunnell. The ascending sequential pas© 2015 International Trumpet Guild
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The Finale Concert. L – R: Till Brönner, Andrea Tofanelli, Rex Richardson, Rob Parton, and Ben Huntoon

President Alan Siebert began by thanking and recognizing former conference hosts and ITG presidents that were in attendance. Several other dignitaries were recognized before all of
the scholarship and competition award winners were
announced and had their pictures taken. After thanking
Andrea Rush for serving as conference coordinator and John
Schlabach for serving as chair of the artist committee, the ceremonial “passing of the bugle” took place. Richard Birkemeier
played a humorous bugle fanfare, signaling the next conference for 2016 in Anaheim, California, and ending a relatively
quick banquet. (SH)
Finale Concert—
Rob Parton’s All-Star Big Band with Soloists
Known as one of Chicago’s busiest trumpet players, Rob
Parton led the conference Finale Concert with his All-Star Big
Band from Columbus, Ohio. Featured soloists included Till
Brönner, Andrea Tofanelli, and Rex Richardson. Kicking off
the first half was a driving swing chart arranged by John Fedchock, It Don’t Mean a Thing. This chart showcased the band’s
tight ensemble playing, featured multiple soloists from within
the band, and served as an energetic opener. Jim Powell
(flugelhorn) and Sean Parsons (piano) were featured on
Donny’s Tempo, a chart written for and recorded by the band.
Parton introduced Augie Haas (lead trumpet) and Jay Miglia
(baritone saxophone) to join Parton for Serenade to a Bus Seat
to give tribute to the late jazz legend, Clark Terry. Written on
commission by Frank Santucci for the 2015 ITG conference
was a composition consisting of several jazz styles, appropriately named 5th Mahler Street. The commission featured Andrea
Tofanelli, who was quickly joined by Eric Berlin for a comical
56 ITG Journal Special Supplement

introduction to this new take on Mahler’s Symphony No. 5.
Tofanelli continued to solo with the band on a Latin chart
called Who’s Your Daddy and was joined by band member
Matt James on alto saxophone. Written by Allen Carter and
recorded on Parton’s first CD was Laura, featuring tenor saxophonist Pete Mills and drummer Reggie Jackson. Ending the
first half of the program was Knee Deep in Rio, a tune from the
Maynard Ferguson library, featuring Scott Belck (trumpet),
Michael Cox (tenor saxophone), Andy Woodson (bass), and
Reggie Jackson (drums).
A burning swing chart called Blues for Mr. P gave a great
start to the second half of the concert and featured Mark
Donovan on tenor saxophone, Jim Masters on trombone, and
Scott Garlock on trombone. Rex Richardson joined the band
for a beautiful flugelhorn solo, Spring Can Really Hang You Up
The Most. On a rock tune aptly named T-Rex, Richardson was
joined by trumpeter Scott Belck. Jim Powell (flugelhorn) and
Michael Cox (tenor sax) were featured on Mean What You Say,
from the Thad Jones library. Following that, Till Brönner, one
of the conference favorites, was featured on an arrangement of
the standard What Is This Thing Called Love. Brönner and
Michael Cox (tenor saxophone) performed a beautiful, warm
rendition of Air on a G String by Johann Sebastian Bach. Closing this finale concert was a bebop tune that brought all three
featured soloists and the whole trumpet section together, Don
Menza’s Dizzy Land. It is difficult to imagine a better way to
end such a wonderful conference than to have several of the
finest trumpet players alive today and an incredible big band
share their gifts of music. Bravi! (WK)
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ADDITIONAL PHOTOS

Eric Berlin (L) and Charles Schlueter
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Above: The head table at the banquet. L – R: Jim Olcott, Vera Olcott, Judith Saxton, Eric Berlin, Cathy Leach,
Kim Dunnick (partially hidden by Leach), Dixie Burress, Cathy Siebert
Below: Ensamble 7/4 performs the prelude to the Finale Concert.
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Above: Boston Brass masterclass
Below: Kevin Eisensmith soloing with the Wildcat Regiment Band
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Above: The passing of the bugle. L – R: ITG President Alan Siebert, 2015 Conference Artist Committee chair John Schlabach,
2016 Conference Artist Committee chair Richard Birkemeier. Below: Andrea Tofanelli at the Finale Concert
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Above: A zombie convention was being held in the same hotel, and ITG attendees would occasionally see
the walking dead milling about the lobbies and food court. Below: ITG Publications Editor Peter Wood (blue shirt)
really was a zombie after a week of managing these reports and fit right in with this crowd.
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SCHOLARSHIP WINNERS

[Note: this article contains Enhanced Graphics—click on any
photo with a blue border, and your web browser will take you to
an online display of that photo in full size and resolution. You
may also find additional photos of the event of interest.]

Scholarship in honor of Britt Theurer
Julia Nelson
Spanish Fort Middle School
Teacher: Paige Nelson

Under 14 Divison
Hickey's Music Center Scholarship
Beth Johnston
Colvin Run Elementary School
Teacher: Richard Johnston

14 – 17 Division
Clifton Plog Memorial Fund Scholarship
Kayla Mernoff
Longmeadow High School
Teacher: Eric Berlin

Smith-Watkins Scholarship
Nathaniel Collins
Home school
Teacher: Stephen Collins

18 – 21 Division
Balquhidder Music/Glen Lyons Books Scholarship
Olivia Funkhauser
University of Southern Mississippi
Teacher: Jason Bergman
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Bob Reeves Brass Scholarship
Michel Pranger
Illinois State University
Teacher: Amy Gilreath
Donald P. Bullock Memorial Fund Scholarship
Connor Holland
Florida State University
Teacher: Chris Moore
Bryan and Nancy Goff Scholarship
John Burton
Baylor University
Teacher: Wiff Rudd
ITG Legacy Fund Scholarship
Michael Moore
University of Arkansas
Teacher: Richard Rulli
Richard B. Lehman Memorial Fund Scholarship
Tyler Lindsay
Loyola University New Orleans
Teacher: Nicholas Volz
Bill and Sue Pfund Scholarship
Alex Wilborn
Tennessee Tech University
Teacher: Charles Decker
Picket Brass Scholarship
Judy Gaunt
Florida State University
Teacher: Chris Moore
Schmitt Music Company Scholarship
Emery Herrmann
Tennessee Tech University
Teacher: Charles Decker
Anatoly Selianin Memorial Scholarship
Michael Olsen
Queensland Conservatorium, Griffith University
Teacher: Sarah Wilson
Thompson Music Company Scholarship #1
Matthew Allen
Ithaca College
Teacher: Kim Dunnick
Thompson Music Company Scholarship #2
Stephen Arnold
Tennessee Tech University
Teacher: Charles Decker
Warburton Music Products Scholarship
Karl Robinson Jr.
Loyola University New Orleans
Teacher: Nick Volz
© 2015 International Trumpet Guild

22 – 24 Division
John H. Haynie Memorial Scholarship #1
Enrico Solito
Bowling Green State University
Teacher: Charles Saenz
John H. Haynie Memorial Scholarship #2
Emily Korth
University of Massachusetts
Teacher: Eric Berlin
Gordon Mathie Scholarship
Chase Teague
University of Arkansas
Teacher: Richard Rulli
Renold O. Schilke Memorial Fund Scholarship
Katherine Stephen
Florida State University
Teacher: Chris Moore
Jim Shugert Memorial Scholarship
Brandon Austin
Kennesaw State University
Teacher: Doug Lindsey
Michael Tunnell Memorial Scholarship
Eric Millard
Florida State University
Teacher: Chris Moore
Jazz 18 – 21 Division
Sandy Sandberg Memorial Fund Scholarship
Elliot Bild
Western Michigan University
Teacher: Scott Cowan
Woodwind and Brasswind Scholarship
Cyrus Nabipoor
Loyola University New Orleans
Teacher: Nick Volz
Scholarships coordinator
Adam Hayes
Scholarship Judges
Bryan Crisp, The College of Mt. St. Joseph
Brittany Hendricks, Ball State University
Al Hood, University of Denver
Michael Huff, Troy University
Anthony Kirkland, Mississippi State University
Oscar Passley, Eastfield College
Chris Probst, Jacksonville State University
Marc Reed, Fort Lewis College
Raquel Rodriquez, Northern Kentucky University
Gordon Vernick, Georgia State University
Brian Walker, Tarleton State University
Alan Wenger, University of Central Missouri
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COMPETITION WINNERS
2015 ITG Conference Competition Results
Youth Competition: Junior Division (Under 14)
Chair: Marc Reed
Judges: Brittany Hendricks, Tomislav Spoljar, Geoff Tiller,
and Becki Walenz
First place: Yang Leon Zhong
Second place: Adam Johnson
Third place: Beth Johnston
Youth Competition: Senior Division (14 – 17 )
Chair: Marc Reed
Judges: Mary Elizabeth Bowden, Mark Clodfelter,
Ryan Gardner, and Raquel Rodriguez
First place: Joseph Johnson
Second place: Declan Scott
Third place: Justin Way

Jazz Improvisation Competition
Chair: Jeff Uban
Judges: Michael Hackett, Tiger Okoshi, and Paul Tynan
First place: Stuart Mack
Second place: Tristen Napoli
Third place: Adam Marchand
Orchestral Excerpts Competition
Chair: Robert White
Judges: Dave Dash, Matthew Ernst, and Jeff Korak
First place: Grant Smiley
Second place: Ryan Brewer
Third place: Tom Darlington
Solo Competition
Chair: Jason Dovel
Judges: Jens Lindemann, Rex Richardson, and Judith Saxton
First place: Marcus Flores
Second place: Cory Johnson
Third place: Jingye Gong

[Note: this article contains Enhanced Graphics—click on any photo with a blue border, and your web browser will take you to an online
display of that photo in full size and resolution. You may also find additional photos of the event of interest.]
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Above: Youth Competition winners. L – R: Marc Reed, Competition Chair; Justin Way, 3rd place (14 – 17);
Beth Johnston, 3rd place (under 14); Adam Johnson, 2nd place (under 14); Joseph Johnson, 1st place (14 – 17);
Declan Scott, 2nd place (14 – 17). Not pictured: Yang Leon Zhong, 1st place (under 14)
Below: Jazz Improvisation Competition winners. L – R: Adam Marchand, 3rd place; Stuart Mack, 1st place; Tristen Napoli, 2nd place;
Jeff Uban, Competition Chair
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Above: Orchestral Excerpts Competition winners. L – R: Robert White, Competition Chair; Tom Darlington, 3rd place;
Ryan Brewer, 2nd place. Not pictured: Grant Smiley, 1st place
Below: Solo Competition winners. L – R: Jingye Gong, 3rd Place; Marcus Flores, 1st Place; Cory Johnson, 2nd place;
Jason Dovel, Competition Chair
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Conference Prelude Performances
This article contains Enhanced Graphics—click on any photo with a blue border, and your web browser will take you to an online display
of that photo in full size and resolution. You may also find additional photos of the event of interest.
*Indicates Premiere Performances • Groups listed alphabetically
Belmont University Trumpet Ensemble
Joel Treybig, director

*Canonics
Canzona noni toni a 12
Soundings

David Moser McKay
Giovanni Gabrieli (trans. Brown)
Brian Balmages

The Belmont University Trumpet Ensemble, under the direction of Dr. Joel Treybig, performed the premiere of Canonics by David
Moser McKay, as well as a transcription of Giovanni Gabrieli’s Canzona noni toni a 12 and Soundings by Brian Balmages. The sound
of brass instruments in the sanctuary of Saint Patrick Church is glorious, and this fine trumpet ensemble set the tone wonderfully with
their selections. (MH)
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Capital University Trumpet Ensemble
Rob Parton, director

Potters Hill Fanfare
Russ Nagy
The Capital University Trumpet Ensemble, under the direction of Rob Parton, performed Potters Hill Fanfare by Russ Nagy. The
piece was bold and dashing and brilliantly showcased this well-rehearsed ensemble. (RR)
Central Michigan University Trumpet Ensemble
Neil Muller, director

3x5

Linda Allen

The Central Michigan University Trumpet Ensemble, under the leadership of Dr. Neil Muller, performed Linda Allen’s 3x5. They
played the second and first movements, in that order. The piece began with a melancholic muted melody in the second movement.
The group executed this contemporary piece well, and this work would be a brilliant edition to any trumpet recital. (RR)
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Dominant 7
Grant Manhart, director

It Had to Be You
Avalon

Isham Jones (arr. Manhart)
Al Jolson (arr. Manhart)

Dominant 7, an ensemble consisting of eight trumpets (two doubling as singers), two trombones, and one euphonium (doubling on
sousaphone) from Northern State University, performed two rousing jazz arrangements—It Had to Be You and Avalon. The group
performed both pieces with great power, energy, and excitement. (JD)
Downriver Brass Quintet
Benjamin J. Green, director

The Lion Sleeps Tonight
Second Line

arr. Robert Elkjer
arr. Benjamin Green

A quintet of local talented high school brass players, called Downriver Brass Quintet, opened the masterclass held by Boston Brass
with a rendition of The Lion Sleeps Tonight. The group continued with a jazz piece entitled Second Line, which showcased a few of the
quintet members with excellent improvised solos. (WK)
© 2015 International Trumpet Guild
ITG Journal Special Supplement 69

Ensamble 7/4

Andrea Tofanelli introduced the Venezuelan Ensamble 7/4, who gave the prelude performance before the Finale Concert of ITG 2015.
Consisting of four trumpet players and rhythm section, Ensamble 7/4 gave a bold and energetic performance of a Latin chart that was
a great introduction for the concert to come. Members of the rhythm section were featured throughout, and the clear sound of the
quartet made for a wonderful final prelude that elicited two standing ovations from the excited audience. (WK)
Kennesaw State University Trumpet Ensemble
Douglas Lindsey, director

Infinite Ascent

Erik Morales

The Kennesaw State University Trumpet Ensemble, directed by Douglas Lindsey, performed Infinite Ascent by Erik Morales. The
twelve-member ensemble played the piece with enthusiasm, selecting a tempo for the “Fast” section that was really fast! The group
displayed excellent intonation and ensemble playing throughout. (KE)
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Michigan State University Trumpet Ensemble
Rich Illman, director

*New York Light
*Fun-fare

Nicole Piunno
Ivette Herryman Rodríguez

This eight-member trumpet ensemble premiered two exciting new works that showcased great sound quality, intonation, and technique. Nicole Piunno’s New York Light featured cluster chords, chromaticism, and jazz elements infused with great melodic content.
In the Cuban-flavored Fun-fare, by Ivette Herryman Rodríguez, the ensemble made use of ostinato and simulated the “corneta china”
(Chinese cornet) by removing their first valve slides on the melodic passages. (RG)
Missouri Southern State University Trumpet Ensemble
Freddie Green, director

Excerpts from Aida, Act II
Excerpts from Carmen

Giuseppe Verdi
Georges Bizet

This highly skilled group performed brief excerpts from Verdi’s Aida and Bizet’s Carmen. Their robust sound and high-energy
approach to the operatic material was superb. The group’s rhythmic intensity was only bested by their fine all-around sound. (NiMo)
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North Dakota State University Trumpet Ensemble
Jeremy Brekke, director

Fanfare
La Victoire
Finale from Suite for Four Trumpets

Antonín Dvořák (ed. Tarr)
Michel-Joseph Gebauer
Jack Normain Kimmell

The North Dakota State University Trumpet Ensemble performed works on both Baroque and modern trumpets. Their first two
pieces, Dvořák’s Fanfare (1891) and Gebauer’s La Victoire (1800), were played on vented Baroque trumpets that the students had built
from modern trumpet bells and tubing. The group played with precision and fine intonation throughout. (EK)
Northern Kentucky University Trumpet Ensemble
Raquel Rodriquez, director

Fanfare Ighusu Vechi
Cityscapes

Gregory Pascuzzi
Erik Morales

Dr. Raquel Rodriguez led the Northern Kentucky University Trumpet Ensemble in a thrilling prelude concert prior to Philippe
Schartz’s recital. The ensemble began with a driving rendition of Gregory Pascuzzi’s Fanfare Ighusu Vechi. They continued their exciting performance with Eric Morales’s Cityscapes, featuring ensemble member Cameron Everage. (DD)
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Oakland University Trumpet Ensemble
Christopher Napier, director

Mars

Gustav Holst (arr. Morales)

To open this afternoon’s concert by Ensamble 7/4 was a performance of Holst’s Mars by the Oakland University Trumpet Ensemble.
Under the direction of Christopher Napier, the eight-member ensemble performed this exciting arrangement by Erik Morales, utilizing a variety of techniques and instruments, such as muted piccolo trumpet playing and mouthpiece popping to emulate the percussive
rhythms. The students showed great versatility in bringing Holst’s music to life. (JK)
The Ohio State University Trumpet Ensemble
Timothy Leasure, director

Concerto for Two Trumpets
Salvation is Created

Antonio Vivaldi (arr. Burkart)
Pavel Tschesnokoff (arr. Leasure)

The Ohio State University Trumpet Ensemble, led by Professor Timothy Leasure, opened the Jack Sutte masterclass with two selections that put the versatility of its members on full display. A spirited performance of Vivaldi’s Concerto for Two Trumpets provided
the members an opportunity to showcase their technique as the melody was passed around the ensemble. They then showcased their
beautiful sound with Leasure’s arrangement of Salvation is Created by Pavel Tschesnokoff. (DD)
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Ohio University Trumpet Ensemble
John Schlabach, director

Soundings
Infinite Ascent

Brian Balmages
Erik Morales

The Ohio University Trumpet Ensemble, directed by John Schlabach, performed Soundings by Brian Balmages and Infinite Ascent by
Erik Morales. Both works featured impeccable intonation and precise ensemble. These selections were appropriate for and enhanced
by the acoustics of St. Patrick Church. (KE)
Pittsburg State University Trumpet Ensemble
Todd Hastings, director

Bells of the Lake
Fanfare Festoso

Evan Hause
Allen Vizzutti

The Pittsburg State University Trumpet Ensemble provided the prelude for Terry Everson’s Ellsworth Smith recital. Under the direction of Dr. Todd Hastings, this seven-person ensemble performed Bells of the Lake by Evan Hause and Fanfare Festoso by Allen Vizzutti.
Both works were commissioned by the PSU Trumpet Ensemble and were performed with great energy and precision by this fine
ensemble.
(MH)
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Queensland Conservatorium Griffith University Trumpet Ensemble
Sarah Butler, Gregory Aitken, and Richard Madden, directors

Exuadi Orationem Nostram

Paul Terracini

At a trumpet conference, one might expect each group to try to play louder, faster, and higher, but it was a welcome breath of fresh
air to hear the Queensland Conservatorium Griffith University Trumpet Ensemble. The ensemble delivered a beautiful performance
of Paul Terracini’s Exuadi Orationem Nostram, a work that was premiered at the 2010 ITG Conference in Sydney, Australia. The
work begins with simple, lyrical ideas, slowly builds to an exciting climax, and returns to the soft, simple melody from the beginning.
(NV)
Tarleton State University Trumpet Ensemble
Brian Walker, director

Fantasia for Seven Trumpets

Eric Ewazen

The Tarleton State University Trumpet Ensemble performed the prelude to the Wildcat Regiment Band concert. Under the direction
of Dr. Brian Walker, the group performed Eric Ewazen’s Fantasia for Seven Trumpets. The group played very well and executed this
difficult piece with numerous stylistic and tempo changes without conductor. (MH)
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Texas Christian University Trumpet Ensemble
Jon Burgess, director

Spirited Horizon

Robert Garwell

The Texas Christian University Trumpet Ensemble delivered a dynamic performance of Robert Garwell’s Spirited Horizon. The piece
opens with a strong fanfare that is then contrasted by beautiful solos passing throughout the large ensemble. The fast, articulated passages and the cascading lines in the ending showcased the group’s terrific technique and blend. (RG)
Trompetes do Cerrado
Antônio Cardoso, director

Fantasia Pernambucana

José Ursicino da Silva “Duda”

This wonderful group of Brazilian trumpet players opened Warren Vaché’s jazz concert by performing José Ursicino da Silva’s very
exciting Fantasia Pernambucana. Their polished and energetic performance of this four-movement Brazilian masterpiece was received
enthusiastically by all. (PW)
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Trumpet Supreme
Kate Reed, director

Darn That Dream
Bugler’s Holiday

Jimmy Van Heusen (arr. Olcott)
Leroy Anderson (arr. Metzger)

Trumpet Supreme, a group of very talented high school students from Cincinnati, opened Craig Morris’s recital program with James
Olcott’s arrangement of Darn That Dream. They then gave an energetic performance of the classic trumpet work Bugler’s Holiday,
which set the tone for what would be a great recital to follow. (EM)
The University of Alabama at Birmingham Trumpet Ensemble
James Zingara, director

Blazon
*Retrospection

Gilbert Vinter
Valentin M. Bogdan

The University of Alabama at Birmingham Trumpet Ensemble provided the prelude performance for Karin Bliznik and the St. Louis
Symphony trumpet section masterclass. Led by Dr. James Zingara, the group from UAB is a ten-piece ensemble consisting of students
of all majors. They performed Gilbert Vinter’s Blazon and premiered Valentin M. Bogdan’s piece Retrospection. At the conclusion of
the performance, Bogdan stood and applauded enthusiastically for the superb performance of his piece. (BB)
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University of Cincinnati College-Conservatory of Music Trumpet Ensemble
Alan Siebert, director

*Overture to Candide

Leonard Bernstein (arr. Kosmyna)

The University of Cincinnati College-Conservatory Trumpet Ensemble, directed by Alan Siebert, performed an exciting arrangement
of Leonard Bernstein’s Overture to Candide. Featuring especially fine playing from two piccolo trumpeters, the performance also highlighted contrasting sonorities from the flugelhorns and B-flat trumpets. (EK)
University of Missouri-Kansas City Trumpet Ensemble
Keith Benjamin, director

Concert Fanfare
Dürrenhorn Passage

Eric Ewazen
Kevin McKee

Students from the University of Missouri-Kansas City performed two familiar selections: Eric Ewazen’s Concert Fanfare and Kevin
McKee’s Dürrenhorn Passage. The group gave spirited performances of both pieces, with Jennifer Fox’s brilliant execution of extreme
flugelhorn pedals in Dürrenhorn Passage worthy of special mention. (JD)
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University of Missouri-St. Louis Trumpet Ensemble
Lisa Blackmore, director

*Eight Through Eleven: Four Episodes for Seven Trumpets

Zachary Cairns

Dr. Lisa Blackmore led the University of Missouri-St. Louis trumpet ensemble in the world premiere performance of Eight Through
Eleven: Four Episodes for Seven Trumpets by Zachary Cairns. The piece was an eclectic mix of styles and consisted of numerical patterns
that could be heard in a variety of melodic and rhythmic contexts. With a windy beginning, sparse entrances, nice blend, and an energized sound throughout, the ensemble created a highly enjoyable presentation of a great new addition to the repertoire for trumpet
ensemble. (WK)
University of Northern Colorado Trumpet Ensemble
John Adler, director

Dissension of Dreams

John Adler

The superb student ensemble performed John Adler’s Dissension of Dreams. The nine-piece ensemble worked its way through the
deeply moving and highly textural piece that included a fanfare section and a droning segment in which the members “strolled”
around various parts of the stage while playing. Two young soloists were featured, and each ascended into the altissimo register with
ease. This was a fine performance of an intriguing, exotic selection! (NiMo)
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University of Oklahoma Trumpet Quartet
Karl Sievers, director

Elements

Roland Barrett

The University of Oklahoma Trumpet Quartet performed Roland Barrett’s Elements. The multi-movement piece contained sudden
dynamic contrasts, persistent rhythmic ostinatos, and delicate flugelhorn lyricism. The group executed this challenging work with flair
and finesse. (JD)
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University of Tennessee Trumpet Ensemble
Cathy Leach, director

War in Heaven
Chorale from Unicornis Captivatur

Bobby L. Collins
Ola Gjeilo (arr. Rogers)

The University of Tennessee Trumpet Ensemble, directed by Dr. Cathy Leach, opened the Brass Band of Columbus concert with a
compelling performance inspired by the Book of Revelation. In Bobby Collins’s War in Heaven, the listener can hear Michael and the
angels fight against the devil, depicted in the exciting exchange of double-tongued passages. The intense composition was paired with
the lush harmonies in Chorale from Unicornis Captivatur. Both pieces were very well executed and a pleasure to hear. (NV)
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University of Wisconsin-Platteville
David Cooper, director

Dürrenhorn Passage

Kevin McKee

The Nadje Noordhuis Jazz Recital opened with a performance by the trumpet ensemble from the University of Wisconsin-Platteville,
under the direction of David Cooper. Their performance of Kevin McKee’s Dürrenhorn Passage was exciting and polished and featured
strong playing from top to bottom. The audience showed enthusiastic appreciation for the fine performance. (JC)
Virginia Commonwealth University Trumpet Ensemble
Stephen Moser, director

X1

Erik Morales

The United States Marine Band Brass Ensemble concert began unexpectedly with the prelude concert sounding from above and
behind the audience. Starting in the rear balcony was a very effective way to begin, and the Virginia Commonwealth University Trumpet Ensemble did a beautiful job with Eric Morales’s X1. The five players handled the challenging runs with ease and did a superb job
of switching gears to play with great sensitivity in the lyrical sections. (MR)
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Wartburg College Trumpet Choir
Scott Muntefering and James Vaux, directors

Wartburg Fanfare
There was a pig went out to dig
Fanfare Festoso

John Wagner (arr. Dunker)
Percy Grainger (arr. Muntefering)
Allen Vizzutti

The Wartburg College Trumpet Choir, under the direction of Scott Muntefering and James Vaux, provided the prelude for the Warren Vaché masterclass. The group performed Wartburg Fanfare and Muntefering’s own arrangement of Percy Grainger’s There was a
pig went out to dig, which featured nice interchanges between the various parts. The group closed with an exciting performance of
Allen Vizzutti’s Fanfare Festoso. (NV)
Wayne State University Trumpet Ensemble
Mark Flegg and Wendy K. Matthews, directors

Metallic Fury

Erik Morales

The Wayne State University Trumpet Ensemble played Metallic Fury by Erik Morales. The group began in a heroic and confident
style that eased into a sonorous melodic mood before ending in a blazing finale. The group played with ease and confidence and
received appreciative applause for their successful efforts. (RR)
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Wright State University Trumpet Ensemble
Daniel Zehringer, director

Ave Maria
Panoramica

Franz Biebl (arr. Zehringer)
Erik Morales

Preceding Yigal Metzger’s recital, the Wright State University Trumpet Ensemble gave an impressive performance of Franz Biebl’s
Ave Maria, arranged and conducted by Daniel Zehringer. The trumpeters sang the chant verses before lifting horns to perform this
beautiful contrapuntal work with a full and balanced blend. This work, as well as the short, energetic Panoramica by Erik Morales,
was performed from memory. (NeMu)
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SUPPLEMENTARY INFORMATION
The 2015 ITG Conference
Reporting Team
Brianne Borden (BB) recently graduated with her Master of
Music degree from the University of Colorado-Boulder, where
she served as trumpet teaching assistant and Yoga for Musicians instructor. She will begin pursuing her Doctor of Musical Arts degree at Arizona State University in the fall.
Jason Crafton (JC) is assistant professor of trumpet at Virginia Tech.
Davy DeArmond (DD) is trumpet instrumentalist with the
United States Naval Academy Band and serves on the faculties
of Washington College and Anne Arundel Community College.
Jason Dovel (JD) is assistant professor of trumpet at the
University of Kentucky. His debut solo CD, Lost Trumpet
Treasures, was released in 2014.
Kevin Eisensmith (KE) is professor of trumpet and assistant
chair of the department of music at Indiana University of
Pennsylvania. He served as ITG president from 2009 to 2011.
Ryan Gardner (RG) is assistant professor of trumpet at
Oklahoma State University. He is an avid performer and
serves as the New York and Los Angeles Artistic Coordinator
for Music for Autism.
Scott Hagarty (SH) is associate professor of trumpet at Del
Mar College in Corpus Christi, Texas. He is a member of the
Corpus Christi and Victoria (Texas) Symphony Orchestras
and a founding member of the Corpus Christi Brass Quintet.
Mike Huff (MH) is associate professor of trumpet at Troy
University in Troy, Alabama and performs as a member of the
Mobile, Pensacola, and Meridian Symphony Orchestras. He
holds degrees from the University of Massachusetts, Eastman
School of Music, and Catholic University and is a Bach trumpet artist.
Elisa Koehler (EK) is associate professor and chair of the
Music Department at Goucher College in Baltimore, Maryland and the author of Fanfares and Finesse: A Performer's
Guide to Trumpet History and Literature (Indiana University
Press) and A Dictionary for the Modern Trumpet Player (Rowman & Littlefield).
Will Koehler (WK) is currently pursuing his Dm degree at
the Indiana University Jacobs School of Music. Currently on
staff with Bloomington High School North, Koehler also
holds an assistant manager position with the Indiana University orchestras.
John Korak (JK) is professor of trumpet at Southern Illinois
University Edwardsville and serves as the Book Reviews column editor for the ITG Journal.
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Eric Millard (EM) is currently a doctoral student at Florida State
University, where he studies with Dr. Christopher Moore. Millard
also received his master’s degree from Florida State and earned his
bachelor’s degree at the University of Kentucky, where he studied
with Mark Clodfelter, Vince DiMartino, and Robert Sullivan.
Nick Mondello (NiMo) is a freelance trumpeter, author, music
critic, educator/clinician and consultant and is the editor of the
Studio/Commercial Scene column for the ITG Journal. Author of
365 Trumpet Lessons, Nick writes for many jazz publications and
websites. He holds the BA and mS degrees in music education, as
well as an mBA in Marketing and a Professional Diploma in Educational Administration.
Neil Mueller (NeMu) is assistant professor of trumpet at Central
Michigan University's School of Music.
Internationally acclaimed trumpeter Marc Reese (MR) is best
known for his nearly two-decade tenure in the Empire Brass. He
has performed in the trumpet sections of the New York Philharmonic, Cleveland and Boston Symphony Orchestras and currently
serves as head of the brass department for Lynn University’s Conservatory of Music.
Raquel Rodriquez (RR) is editor of the Trumpet Technology
column for the ITG Journal and serves as associate professor of
trumpet at Northern Kentucky University.
Donald K. Roeder (DR) is a retired thoracic and vascular surgeon from Carlisle, Pennsylvania. He ceased playing following his
graduation from Franklin and Marshall College in 1957 and
became a “comeback player” in 1974. He currently serves as cornet
soloist for the Carlisle Town Band, sounds Taps on a regular basis
for military funerals and commemorative ceremonies with the
Cumberland County Honor Guard, and performs in various
churches as a soloist and with brass ensembles.
Nick Volz (NV) is associate professor of classical and jazz trumpet
at Loyola University New Orleans. He regularly performs in a variety of settings, including the Louisiana Philharmonic Orchestra and
the New Orleans Uptown Jazz Orchestra.
Becki Walenz (BW) is the editor for the journal jr. column in
the ITG Journal and is currently working toward her Doctor of
Music degree at Florida State University.
Joseph Walters (JW) is in his fifteenth year as the layout professional for the ITG Journal and performs as principal trumpet in the
Albuquerque Philharmonic Orchestra.
Peter Wood (PW) is publications editor for the International
Trumpet Guild. He serves as professor of trumpet at the University
of South Alabama and is a member of the Mobile Symphony
Orchestra.
Erin Yanacek (EY) is a member of the River City Brass Band in
Pittsburgh, Pennsylvania, and also serves as Lecturer of Music at
Bethany College and Mercyhurst University.
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Michael Anderson is the ITG Website director and head
photographer for the conference. He serves as professor of
trumpet at Oklahoma City University and is a member of the
Oklahoma City Philharmonic.
Norman Bergstrom has been a member of the Blawenburg
(New Jersey) Band trumpet section since 1962. He is also the
photographer for the Nova Orchestra in West Windsor, New
Jersey.
Del Lyren is professor of trumpet and jazz at Bemidji State
University. He has been active in many aspects of ITG, including co-hosting the 2011 conference in Minneapolis.
Denny Schreffler has been a professional trumpet player for
fifty years and a curious photographer nearly that long. “It’s
more fun practicing on a Nikon than on a Benge.”

2015 ITG Conference Exhibitors
A “minor” Tune Up Custom Trumpet Ship
Adams Musical Instruments
Alliance Publications
Andreas Eastman
Austin Custom Brass
Balquhidder Music
Baroque Trumpet Shop
BERP & Co.
Best Brass
Blackburn Trumpets
Bob Reeves
BP Trumpets
Brass Herald
Brass tactics
Brixton Publications
Buckeye Brass & Winds
Buffet Group USA
BuzzzMaster by David O’Neill
Callet Trumpets
Cannonball Musical Instruments
Conn-Selmer
Del Quadro Custom Trumpets
Denis Wick
DF Music Enterprise
Dr. Flegg’s Structured Practice Method
Edwards Instrument Company
Eighth Note Publications
Gard Bags
Gerry Lopez Music
Getzen Company Inc.
Giddings and Webster
Hickey’s Music
Hub van Laar Trumpets & Flugelhorns
Husonics
International Trumpet Guild 2016 Conference
International Trumpet Guild Membership
International Women’s Brass Conference
J.Landress Brass, Inc.
Jaeger Brass
Jupiter Band Instruments
Kanstul Musical Instruments
Krinner Instrumentenbau-Germany
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Maller Brass Instruments
Marcinkiewicz Co. Inc.
Messina Covers
Monster Oil
National Trumpet Competition
Patrick Mouthpieces
Pickett Brass
Pollard Water Key
Professional Suite by Royalton Music Center
Quintessential Brass Repertoire
Raw Brass Trumpets
Robinson’s Remedies
Schilke Music Products
Schmidt Music
S.E. Shires
Smith Watkins
Sonaré Pro Brass
Stanton’s Sheet Music
Stephenson Music
Stomvi USA
Taylor Trumpets
Thompson Music Co.
Torpedo Bags
Triplo Press
Tromba—Zhengzhou Aucs Co. Ltd.
Ultra-Pure Oils
US Army Music Program
Warburton Music Products
Washington Music Center
WaveSong Press
Weimann German Trumpets & Flugelhorns
Yamaha

Conference Sponsors
PlATiNUm SpoNSoRS
Bob Reeves
International Women’s Brass Conference
XO Brass
Yamaha Corporation of America
SilVeR SpoNSoR
Bill Pfund Trumpets
Warburton
LANYARD SpoNSoR
Royalton Music Center

Conference Program Book Advertisers
89 Fish & Grill
A “minor” Tune Up Custom Trumpet Shop
Adams Musical Instruments
BP Trumpets
Brass Herald
Cannonball Musical Instruments
Carl Fischer
CarolBrass
Chuck Levin’s Washington Music Center
Curry Mouthpieces
DF Music Enterprise

© 2015 International Trumpet Guild

Flushmute
Frost Custom Brass
Hickman Music Editions
Horn Stash
Hub van Laar Trumpets & Flugelhorns
Indiana University Press
International Trumpet Guild Conference 2016
International Trumpet Guild Photography
International Women’s Brass Conference
JP Musical Instruments
New York Summer Music Festival
Oberlin College
Pickett Brass
Pollard Water Key
Schagerl
Schilke Music Products
Schmidt Music
Scodwell Trumpets
S.E. Shires
Smith Watkins Brass
Warburton Music Products
Yamaha
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